Middle Kingdom
Scribess  Handbook

Thid  Editon
2001
by
Randy Asplund

Knownin the Socey for Creafive  Anachrorism — as
Randlfr  Asparundr , OL, KSCA

Fist  Publshed  in 1992
by
The Middle Kingdom

o e
Society for Creative Anachronism, Inc.

Copyright Information

The knowledge contained herein is based on information commonin several
books, the experience of the author, manufacturers pamphlets and careful
examination  of firsthand objects as well as photographs  of manuscript  pages.
Copyright 1992 and 2001 Randy Asplund. Copyright of the illustrations belongs
o the ilustators adis used wih pemisson.  TheShnistr Sobe texd s copyight
Sondra Venable and used with permission.

The Society For Creative  Anachronism, Inc, andits membershave permmission
of the author to reproduce this work continuously  andin context for non-profit
educational  purposes  only.



MpbLE K INGDOMS CRIBES H ANDBOOK

Introduction

his Third Edition of the Middle King- texdts, someexamples of herady, scol
dom Scribe’s  Handbook is an expansion  of outs, and conventions of production  within

ten and edited by then Kingdom Signet
Kyrille  Andreskevich. ~ This ediion is an
update of the Second Editon,  which owed
muchto the monumental undertaking  of
the frst verson. In addon to the First
Ediion, it has added information  invoving
the formalization of heradc  achievements,
more detaled  instructions for scoibes,  the
addition  of newaward texts, and more
altematives for award texts. The Second
version was designed to be used as a hand-
book with athree ring binder. It had been
divided into sections which maybe re-
movedfor easy reference.  This Thid Edi-
ion nowprovides for ahardcopy which can
be punched for three ring binder, but it is
also being presented as anonine document
through the SCAMiddle Kingdom website
aswel asthe webste of the author, Randy
Asplund.

Across the Society, scribes have been
provided by their kingdom officers  with
anvard text books. These usually indude the

that kingdom. Somehave only a minimum of
informaion  onthe acual process of creating

a scroll. Most Society scrbes have had to
leam from friends and from what they were
able to piece together from numerous source
books. Source books are great, but they are
not witten with the goal of tainihg  ascibe

to makeascrol that folons the techniques

used in creating amedieval page.

Mygoal with this handbook is to provide,
under one cover, ameansfor the beginning
scribe  to access areasonable amount of
information necessary to produce a scroll
that emulates medieval appearance and tech-
nque. Ofocourse, there is no subsititiion for
hands-on instruction from someone already
skled in the caft, but | hope ths  book wil
cover enough material to gve the beginner a
good head start. If you have any further
guestons or would ke to create scols  for
Kingdom awards, please contact the King-
domSignet, whose address and phone num-
ber are ised in The Pae.
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Chapter One
Calligraphic Exemplars

hese caligraphic exempas wil  provide
you with ascript  of lower case, upper case,
and display letters  which can be used in most
western European nations within - our SCA
time frame. More exotic award texts, and
sometimes altemate  language texts, maybe

available  from the Kingdom Signet office,
but it is assumed that scribes who have
taken the time to leam nonatin alphabets

or languages other than modem English  will

adready beable to provide ther owncall-
graphic  exemplars.
Howto use the exemplars

This listing is not intended to be an

hands used at any speciic  tme and place. It
is only meant to be aloose and general guide
to ad the begnner in seeding afom tat s
close to what might have been used in SCA
period, offeing an approximate and gener-
aized tme and place. Since in the hardcopy
version the exemplars can be punched for a
three ring binder, it is easy to remove the
ones you need and place them at your side
for reference  whie you work.

Todetermine  what type of script to use for
your text you maylook below to the listhg by
demographic area. Each region will have a short
reference  to exemplars appropriate  for use at a
gven tme perod within the scope of the SCA.

Begin by looking at the general section
on western Europe, then check the local

regon for specd  instudions.

Each exemplar was originally penned
actual sze with al mnpennb for the second
Edion, but in the Third Editon somescae
change has occured. There is akey denating
kter  heght andlne spadng.

For example, if you see “Gothic Textura
Quadrata 3-5 Penwidths. Rule 2x" it means
that in tis Gothic hand the lower case letters
are between 3and 5 pen widths in height and
the ruing lines shoud be spaced at twice that
distance.  Rememberthat weusualy leave a
litle space between the bottom of the letters
andte lover niing fne.  In anaccurate  period
proportion  wemight have the 5-pen-width-
high letters  stat with | penwidth below them
and 4above te heght of the lower case leters.
Tolean howto estebish  ketier  heights  for your
pen nib, see Chapter Two, Medieval Whiting

Youwil notice that the soipts  provided
indude several srange letters and omit some
important  modem ones. This is because these
letters  were uncommonor nonexistent  in the
languages which used these scripts. The
most noibe s the keer Wance it 5 sodfien
used in our scroll texts in the word “‘we."
Letters s, r, i, |, uandvalso have specal
characteristics. Both Anglo-Saxon and the
Scandinavan  languages used special  letiers
for the th sounds. Information on howto
cope with these special cases can also be
found in Chapter Two.

CHOOSINGAN EXEMPLAR Options listed by Period and Geographical — Area

ALL OF CHRISTIAN NORTH WESTERN AND NORTH CENTRAL EUROPE

600-10th c.. Avificial
Square Capitals.
600%th c.

Capitals  or Pre-Caroine  Versals.

Uncal Whenused, capitals are ether

RomanHalf Uncial. Capitals are either

large versons of the sameor Roman

large versions of the same, RomanSguare
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11th c. onward: Gothic Versals are often used as capitals  and especially ~ Display  Initials and
oher Decoraied  Iniigls.

11th-13th c. Ealy Gothic with RomanSquare Capitals within  the text, and Gothic Versals
for d bge decoaed e

13th c. onward: Gothic Litera  Bastarda and Bastarda Capitals within  the text and Gothic
Versals for al large decorated letters. Altematively, fomal works would often use Gothic
Textura Quadrata , with Gothic Versals for text capitls andal large decorated  letters.

BRITAIN & IRELAND

7th-9th  c: Britain __and Ireland: Insular  Minuscule or Insular Majuscule with Insular

Versas .

10th c. onward: Ireland:  Insular scripts  sunvive  in modified forms through the SCAperiod,

but take progressively more angular  characteristics from the 10th c. onward.

10th-12th c.. Britain: Carolingian  Minuscule with  RomanHalf Uncial or RomanSquare
Coplcs .

11th-13th c: Early Gothic with RomanSquare Capitals within  the text, and Gothic Versals
for d bBge deooaed Hes

Late 12th-mid 14th c.. English Gothic Book Hand Minuscules with English Gothic Book
Hand Capitals  within  the text and Gothic Versals for al lage decorated letters.

13th c. onward: English style Gothic Litera Bastarda and Bastarda Capitals within  the text
and Gothic Versals for al lage decoated letters. Altematively, fomal woks would often use
Gohic Texura Quadrata , wih Gothic Versals for texdt capias andal lage decorated  letters.

FRANCE AND NORTHWEST EUROPE

10th-12th c.. Cardlingian  Minuscule with RomanHalf Uncial or RomanSquare Capitals.
11th-13th  c.. Eady Gothic with English style Gothic Book Hand Capitals or RomanSquare
Capials wihin  the textt and Gotic Versals for al large decorated  letiers.

13th c. onward: Regular Gothic Littera  Bastarda and Bastarda Capitals within  the text and
Gothic Versals for al large decorated letters. Altematively, fomal works would often use
Gothic Textura Quadrata and Gothic Versals for text captals andal large decorated  letters.

GERMANY AND NORTH CENTRAL EUROPE

10th-12th  c. : Carolingian ~ Minuscule with RomanHalf Uncial or RomanSquare Capital.
Late 12th-mid 14th c. : German Gothic Book Hand Minuscules with German Gothic Book
Hand Capitals  within  the text and Gothic Versals for al large decorated letters.

13th c. onward: Regular Gothic Littera  Bastarda and Bastarda Capitals within  the text, and
Gothic Versals for al large decorated letters. Altematively, fomal works would often use
Gothic Textura Quadrata with Gothic Versals for text captals andal large decorated  letiers.
ITALY

11th14th  c.. Itaian  book hands are similar to the nothem  continental European styles.
15th-16th  c.. Italian Humanist Minuscules , with Humanist Capitals used in text and for
boe decoaed eSS
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SCANDINAVIA AND NORTH ISLANDS

Before  Christianization aound the 10th c, there waslitie witng  onthe page in
Scandinavia,  so missionaries  and travellers would use whatever script  they brought with
them to the north. Contact with Britain  and Ireland  meant that the Scandinavians  who
setted there would use what scripts  existed  there  alreadly.

Your best bet for “Vikihg age” scripts would beto folow Anglo-Saxon and German
styles. Insular Minuscule , Arficial Uncial , RomanHalf Uncial , and Eally Gothic are all
good candidates.  Runes were not usually used onscrolls  or manuscripts.  The Eth and
Thom letters  are used.

Fromthe Gothic age onward, follow Northern European standards. Al4th c. Icelandic
Book Hand sample is given for comparison.

SPAIN AND PORTUGAL
600-12th c.. Visigothic Minuscue with PreCaroine  Versals. (Arabic  wasused by the Islamic
population  of the lberian peninsula untl the expuision in the late 15t c)

EASTERN EUROPE

Eastem Europe of the Byzantne Empire used foms of Greek, and in Russia, Greek evolved
throughout the Middle Agesinto Cyrillic alphabets.  The Hebrew alphabet was used in every
European nation by the Jewish community with illumination which matched contemporary
s
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Artificial Uncial
6th c. All Christian lands. 3-5 pen widths. Rule 3X

AAABBBCOOecf6schIkLmNopgga
RSS TTUXXNK YZ

TecaNJTAOCeL eBRaTquepolus REXCAZ,

JrerbymN]s- TRANs zepbyrique élos
U@ SCANOUNT TUAFACTA PER AXEM -

Roman Half Uncial
3rd-9th c. Christian Europe. 3-6 pen widths. Rule 3X

abed epcghbklmnopan‘cu)c\i‘zﬂ:ff

i .
I/j S Si

Te cam< adcelbracque polur rex gazifer
hymurTranr zephymque slobum @and
unt cua e per-axent:
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Pre-Caroline Minuscules
7th-8th c. Christian Europe. 8th c¢. Corbie France. 4-5 pen widths. Rule 3X

Alsggclf'ﬁfghblumnopqrr
f%’g)cxf;z Y C‘Aﬁ;tr;;’nﬁ'ﬁﬂf

In €s em or

linking
Qgn & om from
cogn te er tori

¢ camer M{cc‘-&‘l;pnqu& pa{ur & o
2If§ l\(;mmﬁ Tranr zé’phimquc” g{z[;wn
f’cm&mﬂ' T fAAA ply” axtim.

Visigothic Minuscule
7th-12th c. SPAIN. SPANISH 10TH C. 3-4 PEN WIDTHS. RULE 3X

S

U Ecbcleffc’ ’1;1 [mnopqry' ggﬂdz

Ilnklng |/J t u/v
& Fru uan v& X &y €m
eu en terru fu i ri rec te ter tem

Te caniex uc[cdé[vruaz’ue po[uy‘ yex quzifg
Yoy Tyuny zﬁobﬁ’lque c,lo um anduna
B fueau p&r wxém

9
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Insular Majuscule
8th-9th c¢. Ireland, Britain and Scotland. 5 pen widths. Rule 2.5X-3X

abcdoe-rgghipUmunopqp
sTCUxsya%x Q&

“‘Ge-carc adeelebracgue-polus

Rex SR hymins-Cra1s
_sepbsrique-globum foaraclanct

TU@ 1arc@ PErR axem:-

Insular Minuscule
6th c. Ireland onward, 6th-late 12th c. Britain, 7th-9th c. Northern Europe.
5-6 pen widths. Rule 3X

wad dbedd eeeyz;:g:;;g& hbikk 1l
mmnnuopmqrmzﬁztuuuvy/n}y

AgIS )

z%x 71 &&ﬁm%

THat th THin &

T COHIT abcelebywyue-/polur X Fecat
£ hymmr. Thany 58ohyyuque- slobum
feandunt Tua pacza. pér axéin.
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Carolingian Minuscule
8th-mid 12th ¢. Frankish Empire.
10th-12th c. Northwest Europe and Britain. 3-6 penwidths. Rule 2.5X

abeddefgghiklmnopqrazftux xyz g1t

1/2r u/v & st

anude

ti tu ct et

Te cante adcelebratque polufrex gaziderhymnd.
Tean{ zepbyrique globum feandunc tua facta per

axettl.

Early Gothic
11th-13th c. All of Europe.
French Gothic Bookhand 13th c. 4-6 penwidths. Rule 2.25-2.5X

abeddeefggbbiklmmnopqrazss{ fruy;

yyyzz &
Ce canrc adeelebracque poluf rex gazifer

bymrus, Tran{ zepbynqve globvm feand
vic Tua fada per axem.

11
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English Gothic Bookhand Minuscules
12th-early 14th c.
England 1240s written in Norman French. 4-6 pen widths. Rule 2.5X

abcbbcfgbtklmuopqr?t;gty_;rgﬂv‘x;cyz
T peftd

& de pe dr st ct

Te canc adcelebuarque polus rex gazifer hymms. Teans
zephyrique globum feandunt cua fatd per 3xem.

German Gothic Bookhand Minuscules
12th-14th c. Germany.
German early 14th c. 4-5 pen widths. Rule 2X

22 bbbecddecfggbikklimnoopgraufllsct

12r s

uvwxyzzz ¥+ &
\J\T y 3 & st de

e camt adcelebatque polus rex gagier 18.
Trans zepbyrique globum i}anbug;? tmmnm

axem.

12
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Gothic Textura Quadrata
13th c. onward. All of Europe. 3-6 pen widths. Rule 2X

abcbtfgbi;hlmnopqﬁggtvnw; 1Pzz
‘ng' ﬁw 12r s

&

e camtalrichiaque plus vex gaziftr hpmis, Tmns z¢
phyrigne globum {randunt tua fivta pr grem.

Scandinavian Gothic Bookhand Minuscules
Iceland. Early 14th c. 5 pen widths. Rule 2.5X

abcadeppghikbimnopgr2¢ltueye

r,1/2r s X
i m 2 @ M L
th th aa ae oe do st &
thin that

Ce can abiceletnargue mlus rer gazper hjmne:
Crans zephjrigue alobum oanbunr Tua pacta per

atem.

13



Gothic Litera Bastarda
13th c. onward, all of Europe. 4-6 pen widths. Rule 2.5X

abecdetgbiyhlmnopgrafstovu

1/2rs s u/v
€8x Y5
English sample 15th c.

achS’?e@fgg/qﬁt)ﬁfmnopc)rvtu

r 1/2r

ff@s@tvu@QQ@@ﬁyj Yy ¢

;V_’JJ uv th &

Py S

ro rt i st that with  thou

e canw abceleloaryue pofus ox ,gayfh%ymw

Lrans w9wj&3um&m@ummm
1oy axem G o gusck brohn fox yumps ougy

14
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Italian Humanist Minuscules
Italy, 15th-16th c. 5 pen widths. Rule 1.5X-3X

ab cdefgbulzlmnopqt@ tuvxyz
e &t &

Te canit adcelebtatc[uepoluf rex
gazd"er Pz)/mms.

Italian Humanist Square Capitals

ABCDEFGGHHK LAA MNOP
QRSTVXTYZ

15
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Roman Square Capitals

AABLCDEFGGHIK

LMNOPQRSTAV X
XY Z

Pre-Caroline Versals

AABCCDEEEFGCHHI

L M MNNOPPQRSSTT
UYVVXXXYTZ
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Insular Versals

AAABOCOCLISChb
IEMMAMODBRJJY

RRR 8STGUX XS Z
&

ARBBLUEFTRILMUN IR
IRITUVXYZ B
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Gothic Versals

AABCODEFGDIJKL
® ONOPPOQRSTT
VUXYY/

English Gothic Bookhand Capitals

XADBCYECTCEHY[RIYHOP
QARSSTTUVWXYYZ

German Gothic Bookhand Capitals

QA BBCHSESFCOEH HHBY TR

L0 cpﬂlma)m)ﬂﬂmppaﬁﬁﬁvﬁfﬂf
E%G%mmxyg

18
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Gothic Litera BastardaCapitals

ALABEC B DDEEEFFFS
G HH TYFRA LLL 1M
TMROOOOPBPPRLAQ
RF¥FESCIETVNVY
U R XY 3%

19
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Chapter Two

Medieval Writing

hroughout the one thousand years en-

compassed by the SCA, historical scripts
eoved severd tmes fom ther andent Greek
and Romanbeginnings.  Even within  each
caligraphic syle there were subte difier-
ences in everything  flom letter  shapes o the
way words were contracted. The study of
these difierences is wok for scholars and is
alevel of detal you mayor maynot wish to
exlore in your SCAscrol wok Thelevel  of
accuracy in your works intended as award
sooks B upto you, aslong ast represents an
attempt to folow amedieval model consis-
tent with the aims of the SCA.

if your goal is to produce the most accu-
rate possible  work, good sources are your
best bet. You maywish to find a photo-
graphic  reference  of a particular style and
emuiate it precisely. Altematively, you may
wish to take ageneric approach, andthat is
aso  aocoepiabe.

The caligraphic Exemplars in this  hand-
book are designed to beashotout  for soibes
using agenefic approach. They are represen
taive of several major styles from the SCA
time period. Somevaratons — within  styles
are gven, aswel assuggesions for use of
capid  eters, ampersands,  demative ket
ters, and combined letters  known as /Jga-
tres and cononed  letiers.

Using Medieval _Scripts

There are several elements peculiar to
medieval wrting  which wil makeyour work
acquire avery medieval look if you begin to
use them. The following  descriptions will
outine  someof the more basic characteris-
tics which you mayeventualy  choose to add

O your reperore.

21

Rule #1. Al rnuses are subect o
excepions!

Upper-Case vs. Lower-Case Letters. In
many early  calligraphic styles there is no
distinction between upper- and lower-case
ketters. In these soipts,  the main et maybe
al majuscule (that which wemodem folks
consder  ‘Upper case” or ceplal kettErs) o it
may be all minuscule (what we consider
fower case” or smal Ietiers). Lager, some-
what decoratively buitup  foms of the same
letters, or more usualy, anoudated alpha-
betic form, would be used to call special
attenion  to the beginnings of special sec-
tions. Chapters often opened with elabo-
raly decorated display lettering. Tocal
attenton  to the beginnings  of verses, sen-
tences, o paragaphs, ketes cded  1ezab
were used within  the main text block.

Fomthis pracice evolved the use of one
set of letters for the text and another to be
used for what we consider to be capital
eters. Wherodored  and madesighty  larger
than the other letiers of the et lne, these
“capital’ ktters  becamean aphabet  on therr
own. These were known by the late 11th
century as versals.  The rubricator was the
the scibe hadfinished wiing out the text
Athough the display versals oontinued to be
used in later times, wesee changes from, for
example, the Celic style to the Carolingian
style, andthen to the Gothic style. In the
‘Celic’  agewesee vy lage dspay  keters
drawn as individual works of art which di
minished in size asthey progressed across

the page.
Byte Gahc ea te it ker o the ¢
maybe alarge decorated  initial foloned by
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one or even awhole panel of display versals.
They maybe all the samesize and similar to
the versals wihn te rest of te ¢ Byths

later time, the versal had becomeits own
type of ajphabet
Whenaletter is big enough to be ilumi-

nated with a pictorial scene, westop caling

it adecorated inital and refer to it as
‘hisioriated’ ‘nhabied’ o ‘folated)” de-
pending onthe type of decoration. This is

oten foloned bythe fist letter of the main
text being sighty bgger than the rest of the
et K i fequeny n an‘uppercass’  fom,
and sometimes astroke of color is added to
te &

The later period of handmade books con-
tains manyexamples of books using a‘“mod-
em’ looking sysem of capial  letters  within
the text for the beginning of sentences and
for beginning the namesof people and places.
The versals sl open more important  pas-
sages, but the choice for what to use and
where depends onthe level of fomality  of
the ‘“book”

LETTERHEIGHT. The height of letters s
given in reference to the commonstroke
heignt of lonver case letters. Fomthe botiom
of aktter (such asm)to the top s caled the
‘minim”  height  or the “x-height” Aletter m
is madedf three minm strokes and the letter

i is madeof one. Ascenders and descenders
are extensions  of minim strokes.

PENWIDTH. This is a convenient measure.
it refers to the widh of the penpoint |t is
handy in counting howtall to make your
letters. Ascale can be madeby placing  sev-
eral stokes in aladder arangement such as
ts "=, =four penwidths high.

RULINGLINES. Medieval scribes almost

aways used riing ines to get their  soripis
even, andit is usualy appropriate to leave
them onthe page. In fac, in the Gothic period
the ines were ofen eiher acoored dypoint
@mir © pend), o they coud becdoed or

22

black ink. The reason we seldom see the
ruing lines in photos of ealy period and
tian  Renaissance manuscripts  is that the
scibes  often rded wih abone or meta point
which ket oy algt aease onthe pachment
wihout oo,

Pont locaion gudes for te ming Ines
were madeon the outside edges of the page by
priddang hdes. Theweical hes thet de
termine  the column sides would be done first
These were folowed by hoizonidd Ines for the
ted.

Text waswiten  between two ruled  lines.
The botiom of the leter wasusualy witen a
litle: above the line and the top of the minim
strokes fel somewhere around half way up to
tenet ing e Qe ode ale  deged
ing onstyle)  The minim height would be as
constant asthe sd of the sabe  permited,
and the tops of ascenders would reach to a
sot dsance below te ming ine above

Strange Letters  From The Past
Thesoipt  stles used in the middle ages
cotaned  severd  kEtes  which ae unfamiar
o modem eyes. Aso, there are ketters  tat we
use today that were yet to beinvented!  For
example, the wand | shapes were unknown in
ealy peiod This can be dsooncering D those
of usnot withg in Lain. Later, whenmanu
saipls were beihg tandated  inb  or composed
n oo speedh, the sounds of el ongues
were added into  texts.  Thefoloning  descrip-
tions are meant to help you find your way
through the aphabet junge wihout the need
of amachete!
/. The sewas used as adiphthong in Latin,

aswel asto represert  the sound of the letter
“ash” in Old Norse and Old English.

Jand | and Y. The J &] shapes are not found
in the eadier scipts except that sometimes
the j 5 used O diferentete the st of three
| shapes in a Romannumeral. Nor wasthe i
dotted in early times asit is today. Asa
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matter it wascommonto dot the Y&

y)

of fact,

By 1400 the j is in use, but sometimes,
(especely nwsk),  measakter 1. The
i began to be dotted with adiagonal slash in
the 14th century whenit became difficult to
distinguish between i, m n and uwhen
witten  together.  The dot above the y started
D beraer

However, the more formal the text, the
likelier the od pracice is to beused Even
today INRI means Jesus Nazarenus Rex
Judorum.

Onemore thing to be aware of is that in
someearly soips the letier 1 was sometimes
written  as an ascending or a descending
letter. This happened within  texts that em-
ployed it as anormal minim high letter
elsewhere. It became an ascender sometimes
whenthere were alot of minim high letters
ke mor nsumounding i, but of course, nat
net o alower case ketier .

K. Youmaymiss the letter  Kin somesources
of ealy manuscripts and some languages.

For example, Kis not used in Latin, Gaelc,

and Welsh. Theletter Cis not generaly  used
in Old Norse. Both Cand Krepresent the
samesound in these cases.

LHalf r. If you take the shape of Rand
remove the lefthand  staff you are left  with
the shape of the 12 r. It is oy for the loner
cese ket t folons kes tat have right
sde bows(curves) without afoot, such as o,
p, and b. In somescripts other letters  may
bowto the right such as N In these cases
it s fre Ouel2r.

fLong S. Oneimportant  letter to releam is
the “long s.” Our ancestors used what is
caled the “long s" for amost al of the s
shapes in loner case et It looked lke anf,
but insead of the aoss bar it hes altie Spur
onthe upper et sde of the saff  Thelong s,
piclured above, wasusually used for all
lower case sfoms, except for the last letter
of the word, whenour famiiar ~ snake shaped
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“short s” wasused. Whentwo s characters
are at the end of the word, use only two short
scharacters asin ‘fotre ss” rather than a
ong andshot asin ote o or ore
The Short Sshape is used for capitals,
versals, and display  letters. Beaware, how-
ever, that somescripts use only shot Sand
others use only long Sin lower case text
])]?The eter  Thom is used in Old Engiish
and Old Norse. It stands for the sound of the
ters ‘th” asin ‘hick or ‘hin” it looks
muchlke aletter ywih anascending staff,

or simlar to the Anglo-Saxon letter "wen'
( psee Whelow) which looks alot lke ap.
Sometimes thom  has an ascending  staff,  but

in someforms it does not, and the bow may
be more angular.  Especialy  after the use of
wenwent out of fashion, the ascending staff
disappears and the bowmayopen a bt more
ke aker vy

In the phrase “Ye olde colonial inn” we
find aremnant of the letter thom. The Yin
“Ye” is actually athorn . From the 13th
century, thom goes mostly out of fashion
except in the words the , thou , and thee .
Thon suvved lkBer n Scandnavian  soipis.
Ddteetter  Eth (or “dh” also "Edch?) is
also an Ango-Saxon  letter. it represens the
th sound of that and then . It looks lke a
lter Dwih aline dashing the saff or the
ascender. In an upper case ef? wehave the
et daf dashed onasandad Dshepe. After
the Normans cameto England in the second
half of the 11th century and the soipls  were
replaced by continental soipts,  the eth and
the wendropped off in use, and the thormn
began to stand for both th sounds. However,
the uppercase version of the eth remained
in use as the uppercase th . Theletter eth
suvived longer in Scandnavian  scripis.
Vand U. Through most of our period these
two letters  were the sameshape but repre-
sented two sounds. The choice of using
round botom or poned wasaglyisic choice.
Hence the word verbum would either be
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written  VERBVMr UERBUM.

From the 13th century, aVmaybe cho-
senasthe fist  letter of awod (Within  text
columns) possibly  because you could make
ance caligaphc snveepfom is et sde In
such asyle the umight beused for al of the
other vand uletters. Check your style sheet
and photo references. The v shape is more
commonin numerals than the u.

W. The wshape is aform that is in place by
Gothic times. For eay period scripts  we
must look to aftematives. The Anglo-Saxons
took arune and madethe letter wen(p in
their alphabet It usually resembles amod-
em pand can be found in the exemplars.

F The wen sometimes had a short tail
potudng  to the right from the bottom of the
loop. Often it did not since the Psound was
not commonin the Anglo-Saxon tongue.
Other period  atemaives for ealy Whdude:
asingle uonly, uuor w not joined, and
joned, but showing al four staves W.

Punctuation. The punctuation
uses vary in our period. Here are somehints
about what to look for. Donot assume they
are appropriate for your chosen scipt  with
out verification from source books.

According to Marc Drogin in Medeva/
Caliyaply -5 HSory  ad Tedviue , you
may punctuate Insular  Minuscule as you
would other scipts  of the sametime period.
The Gothic scripts  all maybe punctuated as
modem text, but Drogin suggests using the
commasand periods at mid-minim height to
gve amedeval feel For greatest accuracy,
look at source books or read Drogin's  book.
Modem punctuation ~ wil be suitable  for SCA
sk

You maybreak words where convenient,
egedaly  beween sylabes, but manyscbes
compressed the end of aline or stretched
ketters in order to makethrem fil  the column
width. Look at examples from the time and
place of your chosen style to see which is

marks and
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most appropriate.

Abbreviated  Words. Abbreviations are of-
ten responsble  for ticking — SCAcalligra-
phers intb thinking  aparticular keter  looks
like one which it is not. This is because
medieval abbreviations were usualy some
form of slash or bar, and the scribes would
often put the mark right through aletters

ascender or descender! Acrossed bis an
example.

There 5 aGohic 1/2r teat fals vidm
having its tall extended at the end of the

word so adiagonal slash maypass through.
Anexample is in the Latin sufix “orum”
Fedoum =fadD 3.

Most contractions and abbreviations are
asimple bar over the word indicating that
letters  or even asmall group of words may
have been omitted.  Lefters maybe missing
from the middle of the word, or everything
ater the last witen letter  maybe missing.
There are so manyvariaions  to contractions
N medevd sops  tat sdodas cnEl  fom
where and when a book came down to within
afew years. f you are wiing your scol  in
modemn English  you maychoose to use mod-
em Engish  contractions in this fashion.

Ampersands. The ampersand is simply a
mark that stands for the Latin word “et’
meaning “and.” Asthe letters  were often
conjoned,  this word waswitien  as a conve-

nent mak [t wasso convenient that scribes
got into the habit of using the resulting
ligature  no matter what language the text
waswritten  in. Someampersands look lke a
strange number seven.

Ligatures  and other conjoined letters . Me-
dieval scribes also had agreat number of
ways to shorten words by joining  parts of
letters  together.  Whenan extra stroke was
added or bent in astrange way whie com-
bining  leters, weend up with what is called
aligature. These ktier  combinations  usualy
had shared strokes between letters.

The 1/2 Ris an example of this because
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the bowedleter preceding it shares its rnight
sde with the r which uses that stroke asits
et saf The“et” igare, Oepced as“&”
owes its shape to the samethoughts which
produced the tal Inkkng ein eay minuscuie
saps. Oter gaiues  © ook for indude:

en = 8) ct =&‘, at =¢c, and somethree-
eter  igaues ke tr Ky

Long s is avery commonelement in
ligatures  because the medieval scibe loved
to cany the hook of the letter  downand pull
it out asthe staff andtal of the t Letter b

conjoined to ois another example of com-
monly conjoined  letters. Theletters dando
ae ofen joned in the worddomin®  “ domini’

but noice et e saff  of the dsans  © te ket

Try to avoid conjoining  more than two
kters  at atme undl  you get the fed for what
looks right In manyscipts, the letters  are
not so muchconoined asthey are just touch
ing. Also remember that while conjoining
letters  does add avery medieval look to a
scrol, the more of them you use, the tougher
t is for e herdd to read it in cout
Numbers for Dates

The best numbers to use on Middle King-
domaward scrolls  are standard Romannu-
merals. You mayuse period Arabic numer-
als, but few peope wil beable to read them.
Whenwriting ~ a Romannumeral, put adot at
the stat and end of the number. It can be
ether onthe base lne o a mdmnim  height

The SCAcalendar year begins on Mayl.
For esampe:  lanuary Xl Amo Socetatis XXV
is the sameas our modern Jan. 12, AS. 27.
However, Mayl, 1993 begins the newyear of the
Society with Mayl, AS. 28. Theyear AS. 28
POV coninues  trough  the winter  of 1993-94.

Adescending | stroke was sometimes
madefor the last | in the numeral, but not
Wiy t s aso coredt
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Medieval

©O~NOOUOhWNEER
Il
<

SCADates

13 = XllI
14 = Xl
15 = XV
16 = XVI
17 = XVl
18 = XV
19 = X
20=XX
21 = XXl
22 = XXl
23 = XXl
24 = Xl

RomanNumeral System

25 = XV
26 = XVI
27 =XVl
28 =XV
29 =XV
30 =XXX
31=XXXI
39 = XXV
40 = XL
41 = XLI

Here is achat of the years of the Society
compared to the modern dates they repre-

st
Mayl to

1990
1991
1992
1993
1994
1995
1996
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014

Apil 30

1991
1992
1993
1994
1995
1996
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014
2015

AS.

XXV
XXVI
XXVII
XXVIII
XA
XXX
XXXI
XXXI
XXX
XXX
XXXV
XXXVI
XXXVII
XXXV
XXXV
XL
X
Xui
il |
il |
XLV
XLVI
XLVl
XLVl
XMl
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I}]efore beginnng to wite an award scrol,
please be sure to read Chapters Fwve and Six
conceming the production  of scrolls. There
are several conventions that must be fol-
lowed on Middle Kingdom scrolls. Please
also see the section onscroll  heraldry in
oder to use the appropriate heraldry  in your
deson.

Please becareful to use the word "grant’
only onscrolls  which "grant’ rank. Usethe
word "award® whenit says the rank is con-
ferred by "award" level. They are not the
same. Also, arank can be given by Letters
Paent, which is above gant and anard levels.

Thetext for the Award of Arms has been
gven first because it is the maost commonly
used et Al ahes hae beenlsied  in oder
of precedence.

Awards and Orders that have badges
should have the badges depicted on the
sool.  Asco  oconfering ams shoud  dept
the arms in someappropriate  way when they
are both registered  and known.

Please also note that the lower case has
been used for the win the word "we." It
wasnt aways comect to use the upper-case
Wor the "Royd Webut it is appopiae wel
back into SCAperiod andis acommonusage
in the SCA.

Award of Arms (A0A)
Text for regpent  wih regsered  device
Due commendations and greetings  from
Their Royal Maestes (faarme of Sovereigry)
and (name of Consort) , King (Queern) and
Queen (king) of the Middle Kingdom. Know
ye that weare pleased to recognize the good
senice that (rame of recprery) hath ren-
dered unto the Middle Kingdom, (specifi-

aly) @ira sedc  medors ) and e

fore are weminded to makeunto /uwrfier an
Award of Arms. Webestow upon /Aimher
the nght to bear the ams feabtlc  ocesop-
tion of the armms) when confirmed by the
Colege of Amsof the Socety, andal rights
and responsibiliies conveyed by elevation

to this rank. Donethis _ day of __ , Anno
Soaeeis (AS) _, nox mtn deaey .
In testimony whereof wehave set our hands
and sedl.

The following  texts maybe used for a
scol  wheneiher the recipent  has not yet
regstred aheddc device or that device s
unknown to the scribe or Signet

Award of Arms (AoA)
(Unregistered/iunknown device)

Beit known that we (faame of sovereigr)
King (Queern) of the Middle Kingdom, and
(name of consory) our Queen (King) are
minded to makeunto (arme of recpiern) an
Award of Arms in recognition of Afisther
senvice  to the Middle Kingdom, (specifically
foy (guional speciic  menons ). \Webe-
stow upon Zimher the rignt to bear amms as
regstered  wihin  the Socety without let or
hindrance from any person, and the rights
and responsiiies conveyed by /isher ek
evation to this rank from this day onward.
Done by our hands this _ day of __, Anno

Sooels  (AS) , nox fatm o aer
Award of Arms (AoA)
(Unregistered/iunknown device)

Procl aim throughout the realm that we
(hame of soveregry) , King (Queen) of the
Middle Kingdom, and (ame of consory)  our
Queen (King) , send greetings  and commenda-
tons from our focairr  of ey . Knowthat
we, in recogniion  of the good works and deeds
of rame of reqpery) , (especely o) @
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ora spedic  meiors) ae minded o make
unto fumvher an Award of Arms. Webestow
upon /umher the right to bear Ams as duly
regsered wihn the Sooey adad s  ad
responshiiies conveyed by eevaion 0 this
rank without let or hindance from any person
from this day onward. Done by our hands this

__Cayof __ , AroSocelatis (AS)_ , nhor
am o aey

Award of Arms (A0A)

(Unregistered/unknown device)

Let t be knownto all that we (ame of
Soverery) , King (Queery by right  of ams of
the Middle Kingdom, and (zame of Corsorr)
our Queen (Kig) , having cometo recognize
the good service and contributions of our
subject (ame of recpery)  , (Mmost notably
qiod  spedic meos) , dotheefore wish
to confer upon Zimvher an Award of Arms.
Webestow upon /Zimvher the right to bear
ams as duly registered  with the College of
Arms of the Society and all rights and

responsiiities associated  with  armigerous
status. Doneby our hands this __ day of
Anno Socetatis (AS) , in owr (bcan O

aey

Royal Augmentation of Arms (R. Aug.)
Prociaim to al throughout the land that
we (hame of Soverelgry) , King (Queer) by
right of arms of the Middle Kingdom, and
(hame of Consory,  our Queen (King) , have
witnessed the service with which fame of
regpery)  hath exempified  the ideals  which
westive to uphold, and therefore  do wewish
to acknowledge /uwmher in afitting and
seemly manner with somevisible  token of
our esteem. Weare minded to give unto /#7/
fer aRoyal Augmentaton of Armsin recog-
niion of /e deeds. It shal beaspedic
charge signifying our appreciation and com-
mendation, to be incorporated into  fusher
ams in accordance with both /Z#is7er  wishes
and the Rules of the College of Ams of the
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KnownWorld. Done by our hands this
of __, Anno Societatis (AS)

fcain  of eery)

__day
in our

—_

Kingdom Augmentation
Aug.)

Special:  Because of the nature of this
award, the office of the Dragon Herald pre-
fers the scibe to obtain  aspecfic  wording
fom ther maesies a the tme of te assign
ment.

of Arms (K.

Order of the Royal Vanguard (CRV)
Let al persons within @ our Realm hear the
proclamation  that we (ame of Sovereigr)
King (Queer) by right of ams of the Middle
Kingdom, and (rame of Consorf)  our Queen
(Kig) set foth.  Knowthat in consideration
of s ouslandng  senice  as Our Afgs/
Queen’s Champion we hereby make (rame of
recpiern) a Companion of Our Order of the
Royal Vanguard. Webestow unto /wmfer al
fights  and responsibiiies associated  with
this Order and the right to bear the badge of
the Order. Feldess, ademidragon  rampant

argent.  Doneby our hands this _ day of |
Anno Socetatis (AS) __, in our (bcaion
o eery)

Award of the Sapphire (RSL)

Proclaim throughout our Realm that we
(hame of Sovereir) , King (Queer) by right
of ams of the Middle Kingdom, and (zarme of
Corsorg) our Queen (Kig) , send heartfelt
geelngs. Knowthat it is oneof the pleasures
of the Crown to recognize individuals who
exhibtt great courttesy, grace, and honor to
peope of al ranks and whoexempify —what it
means to be the embodiment of The Dream.
Therefore, weare hereby minded to makeunto
(hame o reqoirn) an Award of the Sapphire.
Webestow unto /zmfer al rnghts  and respon-
shiies asooged  wih TheSgphie,  adte
nght 1o bear the badge: Feldess, Astep-cut
gemstone fesswise azure. Done by our hands
ts _ dayof _ , AmoSoceatis (AS) _
in our (ocaon o ey
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Award of the Dragon’s Treasure

Unto all to whomthese presents come
know that we (marme of Soverejgr),  King
(QOueen) by right of arms of the Middle
Kingdom, and (rame of Consor) , our Queen
(King) send greetings.  Asweknow that the
teasure of akigdom lles in is fuure lead
ers, so do weknow that such atreasure is
before us in the person of ame of recpr
er) andin recogniton of /isher good ser-
vice t the Midde Kingdom it is fiing that
we honor (name of recjplient) by naming
fimvher aDragon's Treasure. As /e has
adorned the crown of the Middle Kingdom
unil  now, so shal /& connue to doso
in our hearts. Doneby our hands this __ day
of _, AmoSocelais (AS) _, n oo @z
m o eery)

Award of the Silver Acorn

Unto all to whomthese presents
comeknow that we (name of Sovereign),
King (Queen) by right of arms of the
Middle Kingdom and (name of Consort),
our Queen (King) send greetings. As we
know at the treasure of akingdom lies in
its future leaders, so do weknow that
such aperson is before usin (name of
recipient) and in recognition of hisher
accomplishments  in the arts and scences
(Specic at or stence  can be menioned),
t is fiing that wehonor (name of reqor
en) by namng hmher aSiver Acom. As
he/she has adormed to the Crown of the
Midde Kingdom unil  now, so shal helshe
coninue to dosoin owr heats. Donethis
_ COayd , AmoSocelals  , n oo
(ocion o even).

Award of the Baton

Unto all to whomthese presents come
know that we (name of Sovereign),  King
(Queen) by right of arms of the Middle
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Kingdom and (name of Consort), our
Queen (King) send greetings. As we
know at the treasure of akingdom les in
its future leaders, so do weknow that
such aperson is before usin (name of
recipient) and in recognition of hisher
accompishments  in the marial as  (spe-
dic deed can bementioned), it is fiing
that wehonor (name of recipient) by
naming himher aBaton. As he/she has
adomed to the Crown of the Middle King-

domuntl now, so shall he/she continue
to dosoin our heats.  Donethis day
of , Ao Socetatis |, in our (oca

fon o even)

Award of the Grove

Beit known that we (rarme of Consory)
Royal Patroness (Paror) of the Arts, and
(hame of Soveregr) our King (Queen), are
wel aware of the endeavors and successes  of
the people of ( Groyp namg in the aidstc
avr soenic area of (reason o anan).
Therefore  wewish for all to knowthat they
are held in high regard, and so weare minded
to bestow upon them the Award of the Grove.
Henceforward (hame of group) maydisplay
the banner. Per pale Orand argent, ahurst
purpure.  Given by Our hands ts __ day of
AroSooesis  (AS) __n o aam o aer)

Award of the Dragon's Flight

Proclaim unto all that we (ame of
Soveregr) , King (Queery by gt of ams of
the Middle Kingdom, and (hame of Corsor)
our Queen (King) , wish to commendthe
superior skl and senvice  of (ramed goy)
to the Archer Comps of the Middle Kingdom.
Therefore weare minded to bestow upon
them the Award of the Dragon's Fight,  with
al s pMeges sy, precedence andre
Soonsbiies teed apetang |, and the right
to bear the banner: Amgent apale vert scaly
argent between four pheons vert, without let
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or hindrance from any person.
hands ths __ day of __, Anno Socetatis
n o an o eer

Done by our
(AS)

Award of the Dragon's Teeth

Let t beknownto al that we (ame of
Soveragr) , King (Queery) by nght  of ams of
the Midde Kingdom, and (zame of Corsory)
our Queen (Kig) , right mindiul  of the dramatic
deeds and skils  that (rame of groyy) hath dis-
paed uonte fed o bele, especEly (/BRI O
award), are mindful to bestow upon them the
Award of the Dragon's Teeth. Webestow upon them
d s and regonshiies theed  gopatanig,
andthe nght 1 bear the banner: Amgentt onadance
between two broken dragon's teeth vert another
amgent, without let or hindrance  from any person.
Done by our hands this __ day of __, Anno

Swols  (AS) _, noor patn o ey

Award of the Purple Fretty

Be it known that we (name of Sover-
epr) , King (Queen) by right of ams of the
Middle Kingdom, and (nrarme of Consory),
our Queen (King) , have heard of the exem-
plary service that (nameof groyp) hath
rendered unto the Middle Kingdom, specifi-
cally by (reason for award). Wedo here
publicty  commendthem and are pleased to
bestow upon them the Award of the Purple
Frety, wih al rnghts and responshbiiies
thereto  appertaining, and the right to bear the
badge: Or, fretty  purpure, without et or hin-
drance from any person. Given by Our hands
ths _ day of _, AnnoSocetais (AS) _
in our (ocair o evern)

Order of the Rose (OR)

ned aPakent of Ams I tis award s made

ater e Peaage b  wasremoved fon fis
anar ten use s veson  F e sod 5
lor  a recpernt
s  Fapy P aed b e B¢ onp H

whoreceved the verson by
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Proclaim to all Gentles and Nobles that we
(name of Consorf)  Queen (King) of the Middle
Kingdom, and (name of King/Queen) our King
(Queen) , knowing ful wel the grace and dignity
with which (mame of recpier)  has served the
Middle Kingdom as Queen (King) , are minded to do
fehim honor. Wedo, therefore,  recognze  /efim
asalaglod o the Rose, wih al of the rights,
pMeges  sge, pecedenee and resporshlies
tereto  appetainng . Doneby our hands this
of __, AmoSooeas  (AS)
aay

_ Gy
_nou pain o

Order of the White Chamfron (CWC)
Let all know that we (marme of Sover-

egry) , King (Queer) the stong and just, and
(mame of Consort)  our Queen (King) the

graceful  and wise, ReghumMediterranae,
have seen the skil, devotion and support
that (ame of regpery)  hes dispayed  in the

discipine of horsemanship.  Weare therefore
minded to make /wmvhier a Companion of our
Order of the White Chamfron and bestow

upon fmvher al  rights  and responshiliies
thereto  appertainng  in order that /@& may
discharge  /usher newdutes to the Crown

and the nght t bear the badge: (Feldless) A
Chamfron Argent . Done by our hands this
day of _, Anno Societatis AS) _, in our
tocan o eerr)

Order of the Cavendish Knot (CCK)

It shal beknownbyal that we fame of
Sovereiry)  King (Queery) by right  of aims of
the Middle Kingdom, and (rarme of Consory)
our Queen (ki) have witnessed skl de-
votion and support  that  (faarme of recpien)
hes dsplayed  in the discipine of raper com
bat and are therefore  minded to create /uwrY/
her amemberof Our Order of the Cavendish
Knot. Webestow upon /mher al rights and
responsibiiies attendant  upon this  rank,
and as token of this honor the rght to bear
the badge: Four Cavendish knots conjoined
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in cross vert. Doneby our hands this __ day
of __ , Anno Societatis (AS) __, in our
ocatn  of et

Award of the Dragon’'s Barb (CDB)
Proclam wunto all that we (ame of Sov-
eegy  King (Queer) by ignt  of ams of the
Middle Kingdom, and (ame of Consory) our
Queen (King) , would fain honour (rame of
regpey)  for Asfer supeor skl in ar-
chery and senice to the Archer Comps of the
Middle Kingdom. Therefore are we minded
to create /umher aCompanion of the Order
of the Dragon’s Barb, and thus we bestow
upon /imfer al rghts  and responshbiiies
attendant  upon this rank, and the right to
bear the badge of the order: Adragon's tail
palewise barb to chief, within and issuant
fom anannulet vert, scaly argent, without
let or hindrance from any person. Done by
our hands this __ day of __, Anno Socetatis

AS) _, nou canm o eer)

Order of the Red Company (CRC)

See, hear, andread the words of (ame
o Soveregry)  King (Queer) by night  of ams
of the Middle Kingdom, and (ame of Con-
sog)  Queen (kig) of the Middle Kingdom.n
all the armies in history there have been
many warriors  who have fought and led
fom wihn the ranks, rsing 1 postions  of
great honor. Awarrior has many virtues,
such as skil at arms, and leadership  onthe
field.  Therefore do weherewith  recognize
(name of recjplent) of the Order of Red
Company. Hencefoth  may /e6he style  fim-
sathersef a Seeant  of ths noble order,
and maybear its badge: Gules, two macesin
sdie Agent, in canon upon hisher  shied.
Done by our hands this __day of ___ , Anno
Soaels  (AS) _, norx atn o aer

Order of the Dragon’s Tooth (CDT)
Mayit be known to all that we(name of
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Sovereign),  King (@ueer) by right  of ams of
the Middle Kingdom, and (ame of Consory)
our Queen (ki) , right mindiul  of the dama-
ic deeds andskis that (ame of reqoer)
hath displayed onthe feld of batle, espe-
acly @ow seat medrs) |, ae minded
to make /wmvher acompanion of our Order of
the Dragon’s Tooth. Webestow upon /v
ferd rghts  and responsiiies attendant
upon this rank, andthe right to bear afang
dependent from achain about the neck, and
the badge: Or, onapde vert, tree fangs Or,
without let or hindrance from any person.
Done by our hands this _day of _, Anno

Soos (AS) L, hoou fmtn o e

Award of the Doe’s Grace (ADG)

Unto all Gentles and Nobles to whom
these presents come, know that we (rarme of
Queerny) Queen of the Middle Kingdom, and
(rame of kig) our King, nght mindiul of the
high esteem in which ame of recpreriy) is
held by our Kingdom and ourselves, and in
acknowledgment of Gueciic  memtor) |, are
pleased to show /wmfer this sign of the
Queen's favor, to wit webestow upon /7
fer the Award of the Doe's Grace. Webestow
upon imfer al rnghts  and responsbiites
attendant  upon this rank and the right to
bear the badge: Azure, asword proper enfied
of awreath of fowers argent, slipped and
leaved Or. Given by our hands this __ day of
___,ArmoSocetats (AS) _, n our bz
m o eer

Award of the King's Chalice (RKC)
See, read, hear, and understand by these
presents that, right mindful of the high es-
teem in which (zame of recpier) is held by
Our Kingdom and Ourselves, and in
acknowledgement  of /%sher  authenticity in
(area of accomplishment), are pleased to
bestow upon himher the Award of the King's
Chalice.  Webestow upon /umher al rights
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and responsbliies aendant  upon this  rark

and the right to bear the badge of the award:
(Feldless) AChalice Sable, without let or
hindrance from any person. Done by our
hands this _day of _, Ao Soceetais  (AS)

_, hour e o evern)

Award of the Purple Fret (APF)

it shal beknownbyal that wefame of
Soveregr)  King (Queer) by right  of ams of
the Middle Kingdom, and (ame of Consory)
our Queen (King) , dorecognize the exem-
pary senice that (faame of reqoer) hath
freely given unto the Middle Kingdom, spe-
cifically (oeciic  mentons) . \Wedo here
publicly  commend/#mher and are pleased
to bestow upon Aimvher the Award of the
Purple Fret. Weconfrm unto /wmher all
rights  and responsibiities attendant  upon
ths rank and the right to bear the badge: Or,
afret pupure; without let or hindrance from

any person. Given by our hands this _ day
of , Anno Societatis  (AS) __, in our
(ocaion  of evert).

Order of the Willow (CW)

Mayit be known by all that we (fame of
Consor) , Royal Patroness (Paror) of the
Arts, and (nmame of Soverejgr;)) our King
(Queen), right mindful of the skils that
(ame of reqpiry)  hath displayed  in the art
of (speciic  merons) , wish to recognize
Himvher  as a Companion of our Order of the
Willow. Webestow upon /mher all  rights
and responshiiies atendant  upon this  rank
and the right to bear the badge: Purpure, a
wilow tree eradicated Or, without let or
hindrance from any person. Confirmed by
our hands ths __ day of ___, Anno Socetatis
AS) _, inour catn o evern)

Order of the Siver Oak (CSO)
Mayit be known by all that we (ame of
consor)  Royal Patroness (Paror)  of the

Sciences, and (hame of sovereiyy)  our King
(Queeny) , right mindful of the skils that
(hame of recjer) hath displayed in the
scence of Guecic  meorns) |, wish 0 rec-
ognize /fimvher as a Companion of our Order
of the Siver Oak. Webestow upon /umvher
a s and responsbiies atendant  upon
this rank and the right to bear the badge:
Purpure, an oak tree blasted and eradicated
agert, fructed Or, wihout et or hindrance
from any person. Doneby our hands this
dayof  , AnnoSocetatis (AS) _, in our
ocan o every)

Grant of Arms (GoA)
For Great Officer of State

Procdaim to al unto whonmthese presents
comethat we (mame of Soverejgr) , King
(QOueen) by right of arms of the Middle
Kingdom, and (ame of Consorf) , our Queen
(King) , in consideration of the excellent
senice tat (fame of regpery) has gven o
the Midde Kingdom as (hame of ofice) , are
minded to make unto /m/her a Grant of
Arms. Wedo hereby confirm by Grant the
nght t bear feabc oesopion o Bgs
lered amms or ‘ams as duy registered v
e colege of ams of the Socky) and the
right to bear as acrest aDragon (Sueciic
dagon cest cesopion  F gler) astoken of
hisher senice to our Kingdom. Done by our
hands this __ day of __, Anno Societatis

AS) _, in our ocaon o everr)

Grant of Arms - For Others

Procdaim to al unto whonthese presents
comethat we (name of Soverejgn) , King
(QOueen) by right of arms of the Middle
Kingdom, and (xame of Consorf) , our Queen
(King) , in consideration of the excellent
senice that (arme of recpiery) hath ren-
dered unto the Middle Kingdom, most espe-
caly by (reason or award), are minded to
make unto /umvher a Grant of Arms. Wedo
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hereby confirm by Grant the right to bear
(bazon ), (@and the right to bear as acrest
(spedic  nordagon cest  F okl gien)
and the arms: (blazon).  Done by our hands
ths _ dayof , AnmnoSoceats (AS)

in our (ocatnn o eerw)

Company of the Bronze Ring (CBR)

Toall and singular unto whomthese
presents shal come, know that we frame of
Sovereir) King (Queery) by rignt  of ams of
the Middle Kingdom, and (ame of Consory)
our Queen (ki) , right mindful of the supe-
nor sk, leadeshp,  and exempary  senice
rendered unto the Rapier Legions of Our
kingdom by our subject (ame of reqoery)
do herewith recognize  fimvher as a Com-
panion of our Companyof the Bronze Ring.
Wegrant unto /#mfer al nghts  and respon-
siiites atendant  upon tis rank, and the
right to bear the badge of the award: Gules,
wo rapers  in sae argent wihin - an annu-
let Or; without let or hindrance from any
person. Given by our hands this _ day of
_ , AnmoSoceiats (AS) |, in our (oca
fon o even)

Company of the White Lance (CWL)
See, hear, andread the words of (aame of
Soveragr;)  King (Queery) by nght  of ams of
the Middle Kingdom, and (arme of Corsor)
Queen (King) of the Middle Kingdom. Both
in times of war and times of peace the un-
daunted equestian  honed ther  bate  skils
in toumaments t prepare rder and seed for
the defenses of our glorious kingdom. An
equestian  has manyvitues  such as skil  in

ndng, mounted precsion  a ams, and teachr
ing of he ats equestian;  True leadershp s
displayed whenal culminate in asymbiosis

of horse andrider, to cany them to victory.
Therefore  do werecognize  (faarme of recir-
eny) as a Companion of Our Companyof the
White Lance. Wegrant upon /mvher all
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fights  and responsiiities attendant  upon
this rank, andthe right to bear the badge:
Feldiess, alnce agent wihout let or hin
drance from any person. Done by our hands
ts _dayof _, AnmoSocetais (AS) _, in
ow (bcarr o every)

Order of the Greenwood Company

(CGOC)
Toall and singular unto whomthese
presents shal come, know that we (rame of

Sovereir) King (Queery) by right  of ams of
the Middle Kingdom, and (ame of Corisory)
our Queen (ki) , right mindful of the supe-
nor sSd,  leadeshp, and exemplary  senvice
that (faame of recpiery) hath rendered unto
to the Archer Corps of Our kingdom, do
herewith  recognize  /Aumher as a Companion
of the Order of Greenwood Company, and do
grant unto /wnfier al nghts  and responsi
rese e /Hmnsafessf aFoeser o ths
noble order, and maybear its badge: Ona
hust of pne tees vet, apheoninvertted Or.
Done by our hands this _ day of __, Anno

Swpls  AS) , nou fmtn o aep

Order of the Gold Mace (CGM)

See, hear, and read the words of (rame
of Soverery),  King (Queery by right  of ams
of the Middle Kingdom, and (rame of Con-
so) Queen (Kig) of the Middle Kingdom.
The leadership  and training  of our warriors
i5 essental o the strength of the amy, and
wehave witnessed such excellence in our
subject  (hame of recipient). Therefore  dowe
wish to recognize  (fumvhier)  as a Compan-
ion of the Order of the Gold Mace. Wegrant
uno /e a nghts  and responsbiiies
attendant upon this rank, <wih the right to
style  fumselt/herself aCaptainof
the Order Of The Red Company> (Mote:
Iftheinaductee/salready amember
of the Chivalry, omit the Captain
clause) . Henceforth may fhe/she bear
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the badge of this Order as duly
registered with the College of
Heralds. Done by our hands this
dayof __ ,AnnoSocietatis(A.S.)

__,inour (Tocation of event).

Order of the Evergreen (CE)

Let it be known throughout the

vastnessoftherealmthatwe (name
of Consort) , Royal Patroness (Pa-
tron) of the Arts, and (name of

Soverejgn) our King (Queen), are
wellaware ofthe skillsandteach-

ing accomplished by ( name of re-
ciprent ) in the ( arvscliencesre-

search ) of (reason of award). There-
fore we wish for all to know of the
high regard in which we hold him/

her ,andsowe are mindedto create
him/her aCompanionoftheOrderof
the Evergreen. We grant unto

her all rights and responsibili-

ties attendant upon this rank, and

the right to bear the badge of the
Order as registered with the col-
legeofHeralds. GivenbyOurhands
this _ day of __, Anno Societatis
(A.S)) __inour (location of event).

him/

Order of the Dragon’s Heart
(CDH)

See, read, hear and know by these
presents that we (name of Sover-
elgn), King (Queen) by right of arms
ofthe Middle Kingdom, and (nameor
Consort)  our Queen (King) , are
mindful ofthetime, laborandlove
that (name ofreciprent)
freely given unto the Middle King-
domby (specific mentions) ,andwe
are minded to make Am/her a Compan-
ion of the Order of the Dragon’s
Heart. We grant unto himvher

hath most

all
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rightsandresponsibilities atten-
dantuponthisrankandtherightto

bear the badge: Argent, a heart
scaly argent, without let or hin-
drancefromanyperson. Donebyour
hands this __ day of ___ , Anno

vert

Societatis(A.S.)__,inour (loca-

tion of event).

Baron(ess) of the Court
Allgentlesandnobility, letit

be known by all that we (name of

Soverejgn) , King (Queen) by right

of arms of the Middle Kingdom, and
(nameofConsort) ourQueen(King),
send greetings. Forasmuch asitis

the privlege  of the cromn to recognize cer-
tain  nobity, and wehave seen such nobiity

n (ame o reqpery), speciicaly by Goe-
ciic  mentory), weare pleased to bestow
upon /Aimher the right to style /unter seff
Baron (ess) of our Court. And though a
Baron &ss) of the cout hods noauthoty — or
power o command, yet is /&4 t be granted
such honor and respect as befits  aperson of
great worth and courtesy.  Weconfirm and
acknowledge unto /wmher all rights and
responsibiities attendant  upon this  rank,
without let or hindrance from any person.
Henceforth /& shal be known by /i5/er
coronet of siver omamented with pearis.
This do weconfim by our hands this __ day
of __, Anno Societatis (AS) __, in our

fcain  of eery)

Tenitorial Baron(ess)

Al Nobiy, know by these presents  that
we (name of Soveregr) , King (Queer) by
right of arms of the Middle Kingdom, and
(hame of Consorf) , our Queen (King) , hav-
ing heard petton  from the Barony of (e
o Baory) and wel pleased with the service
of our subect (e of reqpery are minded
to create /wmher Baron (éss) of our Barony
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of (7t mame or Barorny) , 10 have
andmaintainforusandoursucces-

sors in fealty and honor those
aforesaid lands. We further bestow

upon Aim/her allrightsandrespon-
sibilities thereto appertaining,
andtherightto employ,withoutlet

or hindrance, all symbols and orna-

ments of that position from this time
onward including the right to bear

the arms  (blazon of the Barony'’s
registeredarms) .Henceforth he/she

shallbe knownby his/her  coronetof
goldornamentedwithpearls.Doneby
our hands this __ day of __, Anno
Societatis (A.S.)__, in our

tion of ever).

(loca-

Orders of Chivalry: Knight
(KSCA) or Master of Arms
(MSCA)
Special Note: If the recipient
alreaay has arms by Letters Patent
(7. e. Is a member of the order of
the Pelican, Laure/ or in some cases
the Rose orRoyalPeerage)omitthe
heraldic confirmationinparenthe-
SEs.

All Gentles and Nobles know by
these presents that we (name ofr
Soverejgn), King (Queen) by right
of arms of the Middle Kingdom, and
(name of Consort) , our Queen (King) |,

in consideration of his/her  cour-
tesy, chivalry, and skill both on

and off the field of battle, do of

our especial grace and certain
knowledge recognize (name of re-

ciprent)  as a Knight/ Master of Arms
ofthe Society, tobeinallplaces

of honour numbered a Peer of our

Realm and a member of the Order of

Chivalry, with all rights, privi-

leges, insignia, precedence, and
responsibilities thereto  appertain-
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ing. (Andfurthermoredoweconfirm

upon /m/her Dby Letters Patentthe

right to bear (heraldic  description
ofregisteredarmsor‘armsasauly
registereadwiththe College orArms

of the Society’) .) Done by our hands

this __ day of , Anno Societatis
(A. S.) __, inour (focation of
event).

Order of the Laurel (OL)
Special Note: If the recjplient
alreaay has arms by Letters Patent
(.e. Is amemberof the order of the
Pelican, Chivalry orin some cases
the Rose orRoyalPeerage)omitthe
heraldic confirmationinparenthe-
Ses.

All Gentles and Nobles know by

these presents that we (name of
Soverejgn), King (Queern) by right

of arms of the Middle Kingdom, and

(name of Consort), our Queen (King) |,
in consideration of the skills,
excellence, and expertise in the
arts and sciences that
recjpient)

(name of
has displayed, most es-
pecially in the (art)(science) of
(specific mentions) , and the gener-
osity of spirit with which he/she
hasshareditwithour Society, are

minded to create (name of recipr-

ent) aCompanionoftheOrderofthe

Laurel, to be in all places numbered
aPeerofourRealm,withallofthe
rights, privileges, insignia, pre-
cedence and responsibilities
appertaining. (And furthermore do
we confirm upon him/her by Letters
Patentthe rightto bear (heraldic
description of registered arnms or

‘arms as auly registered with the

thereto
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College of Arms of the Society”) )

Done by our hands this __ day of Special Note: If the recijpient

Anno Societatis (A.S.) __, inour alreaay has arms by Letters Patent

(Tocation of event).

Order of the Rose (OR)
OLD VERSION

Special Note: This award no
longer carries a Peerage. Only use
this version ofthe textifyou are
crealing a backlog scroll for a
recjplent who received this award
by Letters Patent. Otherwise use
theversiononpage29above. Ifthe
recipient already has arnms by Let-
tersPatent(i.e./isamemberofthe
order of the Laurel, Chivalry or
Pelican, or bears Arms by Lelters
Patent with thelir Royal Peerage),
orifthegrantofl ettersPatentis
otherwisenottobeconferread, omit

the heraldic  confirmation n paren-
theses.

Proclaim to all Gentles and Nobles
that we  (name of Queen)(King), Queen
(King) ofthe Middle Kingdom, and (hame

ofKing/Queen)  ourKing  (Queern) ,knowing
full well the grace and dignity with

which  (hameofrecipient) hasservedthe
Middle Kingdom as Queen (King) , are
minded to do her/him  honor. We do,
therefore, recognize her/him asa  Laady/
Lord oftheRose,withalloftherights,
privileges, insignia, precedence and
responsibilities thereto appertaining.
(Andfurthermoredowe confirmupon
her by Letters Patent the right to bear
(heraldic description of registered
arms or ‘arms as auly registered
College of Arms of the Sociely’).

by our hands this __day of ___, Anno
Societatis(A.S.)__inour (locationof
event).

hirm/

with  the
Done

Order of the Pelican (OP)
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(.e. Is a memberof the order of the
Laurel, Chivalry or In some cases

the Rose orRoyalPeerage)omitthe

heraldic confirmationinparenthe-

Ses.

All Gentles and Nobles know by
these presents that we (name of
Sovereign) ,King  (Queen) by right
of arms of the Middle Kingdom, and
(name of Consort) , our Queen (King),
in consideration of the noble vir-
tues and distinguished service,
alike in courtesy and honor as in
patience and toil, of our faithful
and dedicated (name of recjpient)
do create /um/her a Companion of the
Order of the Pelican, to bein all
places numbered a Peer of our Realm,
withalloftherights, privileges,
insignia, precedence andresponsi-
bilities thereto  appertaining.
furthermoredoweconfirmupon
her by Letters Patent the right to
bear (heraldic description ofreg-
/stered arms or ‘arms as auly
registeredwiththe CollegeorArms
of the Society’) .) Done by our hands
this__dayof____,AnnoSocietatis

(And
him/

(A.S) __, in our (focation of
event).
Viscount(ess)

(This version is for the person
who relgned over a principality by
right of arms)

All Gentles and Nobles know by

these presents that we (name ofr
Soverelgn), King (Queern) byrightof
arms of the Middle Kingdom, and (narme
ofConsort)  ,ourQueen  (King), right
mindful of the valiant efforts in
battle and wisdom in council
(name of reciprent)

given by
and in recogni-
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tion of his/her  service to our
kingdom as Prince(ss) of (hame of
Principality) , are most pleased to
acknowledge /wmvher as Viscount (ess) .
Andthough a Viscount (ess) holdsno
authority or power to command, yet is
he/she to be granted such honorand

respect as befits a person of great

worth and courtesy. He/she shallbe
knownby Ais/her  coronetofsilver,

embattled, and /s/er counsel shall
be weighed as befits one who has
borne the coronet of a Principality
within the Middle Kingdom. Done by
our hands this __ day of ___, Anno
Societatis (A.S.) __, inour (location
of eveni).
Viscount(ess)
(This version /s for the con-
sort)
All Gentles and Nobles know by
these presents that we (hame of

Soverelgn), King (Queen) byrightof
arms of the Middle Kingdom, and (name

ofConsort), ourQueen (King), right
mindful of the grace and nobility

which (name of recjpient) lent to the
Coronet of (name of Principality) :
and knowing full well the toil and

patience with which she/he has

served the Kingdom, are pleased to
acknowledge  /Aer/fum  Viscount  (ess).
Andthough a Viscount (ess) holdsno
authority or power to command, yet is

he/she to be granted such honorand
respect as befits a person of great
worth and courtesy. She/he shallbe
knownby Aer/fiis  coronetofsilver,
embattled, and /ser/s  counsel
be weighed as befits one who has
borne the coronet of a Principality

of the Middle Kingdom. Done by our
hands this __ day of __, Anno
Societatis (A.S.) __,inour

shall

(loca-
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tion of evernt).

Count(ess)
(This version is for the person
who served as the Sovereign.)

All Gentles and Nobles know by
these presents that we (name ofr
Soverejgn),  King (Queern) by right
of arms of the Middle Kingdom, and
(name of Consort) our Queen (King)
in rightful successionto (name of
previous Sovereign) and (name of
previous Consort), and mindful of
theexcellentmannerinwhich (name
ofrecijpient) hasservedtheMiddle
Kingdom, giving of his/her  valiant

efforts in battle and of his/her
wisdomincouncil,aremostpleased
to acknowledge him/her  as

He/she shall be known
by /us/her  coronet of gold, em-
battled, and his/her  counselshall
be weighed as befits one who has
borne the crown of the Middle
Kingdom.Donebyourhands this__
day of __ , Anno Societatis
__,inour (Tocation of event).

Count (ess) .

(A.S.)

Countess (Count)
(This version is for the person
who served as the Consort,)

All Gentles and Nobles know by
these presents that we (name ofr
Soverejgn),  King (Queern) by right
of arms of the Middle Kingdom, and
(name of Consorf) our Queen (King)
in rightful successionto (name of
previous Sovereign) and (name of
previous Consort) , and mindful of
the grace and nobility which (name
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ecjpient) lent to the Crown of
the Middle Kingdom, and knowing
full  well the toil and patience
which she/he has served the King-
dom, are pleased to acknowledge
her/him  Countess(Count) . And though
a Countess(Count)  holdsnoauthor-
ity or powertocommand, yetis
she to be granted such honor and
respectasbefitsapersonofgreat
worthandcourtesy. She/he shallbe
known by  /er/his  coronet of gold,
embattled, and ferfis  counsel
be weighed as befits one who has
borne the crown of the Middle
Kingdom. Done by our hands this
day of __, Anno Societatis or(A.S.)
__,inour (Tocation of event).

with

he/

shall

Duke (Duchess)
(This version is for the person
who served as the Sovereign.)

All Gentles and Nobles know by
these presents that we (name of
Soverejgn), King (Queern) by right
of arms of the Middle Kingdom, and
(name of Consort), our Queen (King) |,
in rightful succession to (name of
previous Sovereign) and (name of
previous Consort) , and mindful of
theexcellentmannerinwhich (name
ofreciprent) hasserved the Crown
of the Middle Kingdom, giving of
his/her  valiant efforts in battle
and of /Ais/her wisdom in council
court,aremostpleasedtoacknowl-
edge /im/her asDuke (Duchess) .And
though a Duke (Duchess) holds no
authority or power to command, yet
is he/she tobe granted such honor

and
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and respect as befits a person of

great worth and courtesy. He/she
shall be known by /A/is/her coronet of
gold, embellished with strawberry

leaves, and his/her  counsel shall

be weighed as befits one who has
twicebornethe crownofthe Middle
Kingdom. Done by our hands this
dayof____, Anno Societatis (A.S.)
__,inour (Tocation of event).

Duchess  (Duke)
(This version is for the person
who served as the Consort,)

All Gentles and Nobles know by
these presents that we (name of
Soverejgn), King (Queern) by right
of arms of the Middle Kingdom, and
(name of Consort), our Queen (King) |,
in rightful succession to (name of
previous Sovereigrn) and (name of
previous Consort) , and mindful of
theexcellentmannerinwhich (name
ofreciprent) hasserved the Crown
of the Middle Kingdom, giving of
her/his wisdom in council and
court,aremostpleasedtoacknowl-
edge her/him asDuchess  (Duke) .And
though a Duchess (Duke) holds no
authority or power to command, yet
is she/he tobe granted such honor
and respect as befits a person of

great worth and courtesy. She/he
shall be known by /A/is/her coronet of
gold, embellished with strawberry

leaves, and her/fils  counsel shall

be weighed as befits one who has
twicebornethe crownofthe Middle
Kingdom. Done by our hands this
dayof___, Anno Societatis (A.S.)
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__,inour (Tocation of event).

croll wording components

Mostscrollsare composed ofthe
samesetofkeyphrasesarrangedin
differentways.Eachofthephrases
has a variety of equivalent ver-
sions. Many of these are listed in
thissection.Phrasesmaybeinter-
changed to suit your style, your
favorite capital letter, the
recipient’s persona, orthe amount
of space required.

Medievalscrollsalsofolloweda
set pattern. They were composed of
several parts which varied in con-
tentand degree of usage according
to the rank of the grantor, the
chancery in which they were pro-
duced,andthetime period. Many of
these parts are present in the
typical Midrealm scroll. Such a
scroll may be outlined as follows:

1) Address (Opening) (Be it known
that...)

2) Intitulation (whoitisfrom) (.
. .we, (name) , King of the Middle
Kingdom and  (name) our Queen...)

3) Noaotification and Exposition
itisbeinggiven)(...havingheard
much praise of (name) , especially
in..)

(Why

4) Disposition (What we are giving
to whom) (...are pleased to be-
stow...)

5)Corroborationanddate (Whenand
where) (Done by our hand...)

The following  guidelines  can be used to
aege avaiey o sool  wodngs. Aslong as
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the basic pattern is followed, you
can exercise your creativity. If
you think of a new or unusual
variant, it might be wise to check

it out with the Signet.

Basic Wording

Be it known that we, (mame), King
of the Middle Kingdom, and (name)
our Queen, having heard of the
(reason for award) wish to make unto
(name of recjpient) an ( ype of
award or order ). \Webestow upon /imvher
(s ad heraldle descrjpion of anmns or

baage). Donethis (dar) in our (piace)

Address:
Al gentles and nobles know that we...

All  nobility, know by these presents that
we

Al shal knowthat we..

Beit knomnunto al that we..

Comeforward all and know that  we...
Doye al hear andtel others that we..

Due commendations and greetings ~ from...

For as muchas we...

Greetings wunto al to whomthese presents
come, know that we...

Hear ye al of these presents that we..

ft shal beknownto al that we..

Knowvye al 1o whonthese presents  comethat  we...
Knowthat we...

Let t beknowntroughout our reaim that we.
Mayit be knownto all that we.

Nowet it beknownto al that we..
Oneand all shal knowthat we..

Pray ket al knowthat we..

Prodam to al genes and nobles that we..
Proclaim to all unto whomthese presents
comethat we..

Prodam wunto al tat we.
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Salutations to all to whom these
presents come and know that we...

See, read, hear, and understand by
these presents that we...
Toallandsingularuntowhomthese
presents may come . . .

Unto all to whom these presents
come, know that we...

Verily we...
Whereas we...

Intitulation:

...we, (name of King and name of
Queen), King and Queen of the Middle
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Chapter Five
Scroll Heraldry: Achievements and Badges

ﬁ?dom,...
e1

(name of King and name of
Queern), Rex et Regina Mediterranei,.

..we, (name of King and name of
Queen), King and Queen of the
Midrealm,

...we, (name of King and name of
Queen), King and Queen of these
Middle Lands,..

..we, (name of King and name of
Queen} King andQueenofthe Laurel
Kingdom of the Middle,...

...we, (name of King) , King by right
of arms of the Middle Kingdom, and
(name of Queen))  our Queen,...
..\we,  (nameorKing) Kingbyright
of arms of the Middle Kingdom, and
(name of Queern) ,our Queen of Love
and Beauty,...

..\we,  (nameorKing) ,Kingbyright
of arms of the Middle Kingdom, and
(name of Queen) , by Grace and Cour-
tesy Queen of the Middle Kingdom,...

Notification and Exposition

This is made of two parts. The
lead phrase (examples below) is
accompanied by the reason for the
award which will be given.

...finding ourselvesinreceipt of
many good reports of...

...having heard much good of

of recipient) , especially for...
..having given greatly and
unstintingly of his/her  skillsand
energy . . .

...having observed the many good
works and labors of...

...having weighed well the works and
labors of...

...rightmindfulofthe highesteem

in which (name of recjpient)

by our Kingdom and ourselves...

(narme

is held
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...who has labored long and hard in

our lands...

...who hasmade him/her selfworthy
of advancement by ...
...havinggivengreatlyoftimeand

labor...

Disposition:

The following are worded for an
AwardofArmsbutmaybemodifiedto
othertexts.Mentionshouldbemade

of the elevation in rank within this
part of the text.
...aremindedtomakeunto (narmeor

recijpient) an Award of Arms with all
rank and titles thereto appertain-

ing, in recognition of his/her
service to the Middle Kingdom,
specifically...

...in recognition of the achieve-

ments of  (marme of recipient) we do

award /im/her the sole right and
title to the following Arms...
...aremovedtoadvanceandcommend
(name ofrecipient) with the Award
of these Arms...

...and wishing to show our appre-
ciationofsuchservicedowe award
fmim/her  the sole and exclusive
right to bear the Arms of...

Blazon

Follow with the heraldic descrip-

tion of the arms (called the b/azon )
and then something based on the
following:

. as Arms within the Society,
without let or hindrance from any
person, and all rights and respon-
sibilities conveyed by hisiher  el-
evation to this rank from this day
onward.

...tobeborneby him/her through-
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out the Known World.

...to be borne and displayed by
Lord/Laay (reciprent’s name)
none other in all the lands of the
Known World.

and

Corroboration and Date
The corroboration consists of a
phrase confirming thatthe award has
been given by the King and Queen, with
the addition of the date of presen-
tation and the location of the event
where the presentation took place. It
is optional to use the name of the
event. The phrase usedin corrobora-
tion consists of one of the openings
listed below plus the date and place
of the event. Please use the Society
date as explained in Chapter Two.
For example:
Donethis  thirieth day of February, Anno

Societatis LXVIL., in our Barony of the
Whatchamacallt, in testimony  whereof we
have set our hands and seal.

Gwen te.

Awarded by...

Given by our hands...

In witness whereof wehave set our hands
and sedl.

By our hands...

Confimed by our hands and seal....

Confirmed by our signs manual...

his chapter is designed to
help you create appropriate heral-
dicdisplaysonyourscroll. Unfor-
tunately, much of the heraldic
display practiced by the Society
comes from a small portion of the
SCAperiod. Also, heraldic
were adopted at differenttimesin
different places, soif you really
want to be accurate, do some re-
search.

Achievements are comprised of
the various heraldic elements which

displays
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make up the heraldic display. They

include the shield, helm, mantling

or cloak, crest, torse or coronet,

cloak, livery, compartment, sup-

porters, motto, and various badges.

The heraldic emblems may be
anything from badges displayed on
objects such as medallions to sym-
bols like hats and garters. Some
parts are now formalized in the
Middle Kingdom, while others will
requireyoutodeterminetheirbest
usage.

Basic achievements begin to be
used in the early-to-mid 14th cen-
tury.

Livery. The colors used in some
elements of the achievement are
known as the livery tinctures.
Specifically, they are the two
prominent tinctures of the arms,
one being usually a heraldic

and the other being a heraldic
metal . They are selected from the
field and primary charge of the
arms.Note:whenafurisoneofthe
livery tinctures the base tincture

of the fur may be used.

The following is a generalized
overview of the introduction of
various heraldic achievements to
help you determine which shield

color

shapes, helms, crests, and support-
ers, etc. to use.
Shield. _The beginning of the SCA

period is 600 A.D. The common
shields then were round or oval.
However, our form of heraldry had

not been invented yet. A possible
solutiontotheproblemofincorpo-
ratingarmorialdisplaymightbeto
illustrate the arms as a design in

the general page decoration. This
would be illustrated in the style
the times. What you sacrifice in

of
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The Arms of the Middle Kingdom, shown in near complete achievement

pure heraldry you make up for in
maintaining a period appearance.
Another alternative is to place the
design on the round format, but
design it in an early period deco-
rative style without pretending it

is on a shield.

Inthe early Gothiceratheshield
became more teardrop-shaped like
theNormankiteshield. Thisiswhen
heraldry as we think of it really
began. Inthe later 1100’s we begin
toseecrestsaswell.Bythe1200’s
we see knights bearing hereditary
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armsonshields,andinsome parts

of Europe, like Spain and Germany,
we see heraldic surcoats and
crests.

Also, by the end of the thir-
teenth century much of our heral-
dic system was in place. Shields
had become more like the familiar
“heater” shape and other parts of
the achievement were developing.
Torse. Thetorse appeared by the
middle ofthe 14thcentury.ltwas
a roll of fabric consisting of
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Basic Achievements

For scrols  representng documents  from
the herddc e, it is nce  hae a kast a
shed eher sagt o ied  wih ahdmet
ontop.  Atematively, f the recpent & fer
male, you maydisplay her arms on either
shield o lozenge.

Ahelm is not used with alozenge, but a
nce wayto fl the space behind it is o use
an amorial  cloak. The cloak mayhave the
front edges wrap around to makevisble the
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ams of the recipient  decorating its outer
e
Sample Actvevements

If the recipient is entitied, the arms
whether on ashield or lozenge, mayhave a

coronet (or crown) suspended in mid-air

above the center. However, if aheimis used,
the coronet (crown) should be placed on the
helm. For persons not entied  to wear coro-
nets or crowns (most people), atorse and
manting should be used instead.



MpbLE K INGDOMS CRIBES H ANDBOOK

Some Helms and Shields used in Heraldic Art

by Jeanne-Marie

(Aureliane  Rioghail,

Quevedo and John Vemier
Ave Herald Extraordinary,

and Guichart de Chadenac,

Metalsmith)

he helm and shield figures onthe next

several pages are drawn in proporion  and in
scae o each oher soast povide the saibe
with mix-and-match  components in scale.
Shields maybe presented as hanging from
the helms, either invisbly or with straps.
Shields mayalso be presented as a horizon-
tal base for the helm to st upon. Fine lines
indicate  where ashield might bein relation
to the helm.
What goes with what

Before 1300, you might find acrest “grow
ing” drecly out of the top of the helm with

Helm Figures
Notes on figures on opposite  page (45).

1-5 GREATHELMS,c. 1300-1400

1) c. 1300. Notorse or manting were used.
Cords with tassels comefrom within the
helm.

2 &3) c. 1300. These great helms are
covered by acolored quited hood which is
seen under the manting.

4 &5) c. 1375. Aneck protecion  which is
attached by avisble strap has been added to
Fig. 5 N.B.. This style of great helm was
Opced eher faog O te et o faag the
viewer. It is most frequently  found facing

|dt.

6-9 FROG-FACE JOUSTING HELMS,

c. 1400-1540

6) c 1400. Ths fgue s heavy spized 1O
dead wih the dificulies encountered  in ac-
cusely depdng  ts type of heim. Ths ype
of styized depicion  was most frequent  but

neither torse nor mantle. Oryou might find
just acoronet or acap of maintenance with-
out manting.

By 1350, the crest is always accompa-
nied by both the mantle and atorse or its
repacements. (The torse is of the samedoath
as the mantle)  The replacements  reflect
higher ranks than the “base-model’ torse,
being perhaps a cap of maintenance (cha-
peau), acrown or a coronet.

Onthe heim figures, faint lines  indicate
where e manting, fose (Or coone) woud fit

maybe ugly to the modemn eye.

7) ¢ 1400. More reglisic depdion  of Hg. 6.
This fgue aso ilustates an atached  neck
pece that dspays afont bot or g, caled
achamel. Twoother types of chamel are

shown, but the forms vary and can be quite
decoraive.

8) c. 1400. Asquared variation.

9) c. 1500. High crowned ltalian
helm.

10-13 CLOSELHELMS, c. 1500-1600
Closed helms are always depicted

bag H

10) c. 1530. Pierced work is optionally

depcted ontis very plain  helm, athough in
rediy te hoes would beonthe dexter side.

11) c. 1500. Closed helm with visor.
12) c. 1595. Closed helm with visor.
13) c. 1575-1600.

Frog faced

Burgonet.
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SHIELDS

Onthe shield figures (opposite page), the X markings are
center points for drawing shield edge arcs.

A 'KITE" shield, c 11201220. This shape varied in width (the widest
example is shown), in the straightness or cuvatre  of the sides, or in the
point or cunve of the bottom fp. In the 13th century, stles were changing
to a straighter top of the shield. Akite might have the top cut off in a
dsraight e (ndicated  onthe figure), resuing in a‘umip’  shape that
was to remain popular untl 1475. This shape was found throughout
Europe.

B. Classic ‘“heater” shield, c. 13th century.  Ashape evolved from the
kite shield. This shape wasfound throughout Europe. Athinner form of
t wasfound in Gemany. (The X’ location point for the compass is found
above shield C)

C. Classic ‘“heater” shield, c. 1250-1350. Notice that the sides run
parallel more than the previous. This shape was found throughout
Europe.

D. Classic “heater” shield, c. 1350-1500. Notice that the sides run

parallel  more than half the length of the shield. This shape was found
throughout ~ Europe.

E. Staightedge Heater Shield, ¢1450-1600. Notce that the sides run
paralel  most of the shield. This shape wasfound throughout Europe.

F. Half round shield, c. 12th century to 1600. This shape was
sometimes caled the “Spanish shield” since it wasused most frequently

N Spain. s earest Spansh fom dates from the 12th c. and was thinner,
muchlike the ‘“kite." That thin shape widened slightly by the 13th
century, and wasthen found in both Spain and ltaly.  The width shown
in the figure has been known in Spain since the 15th c. and remained
popular well past 1600. The width shown has also been extremely
popular in Germany since the 15th century. Notice the shape is con-
structed of arough square with asemi-circle drawn at the bottom.

G. Jousting shield, c. 1450-1600. This notched shield shape was very
popular in Engand. I wasalso found, wih sight varation, in Gemany
in the 15th century. Anunnotched (e, symmetical)  version of this

shield wasused in England in the 16th century.

H. Jousting shield, 14th-15th  centuries. This shape was particularty
popular in Kay.  Astaightsided version  (fop and botiom  remain  curved)
wasalso popular in kaly in the 14th century.

I. Jousting shield, 16th century. This shape is uniquely Italian. The
basic outine resembles apiece of head armor for ahorse called a
chamfron. Slight  variations known in period were created by a reposition
of the scalloping  along the sides, but canresut in less avalable  area to
Csply  charges.
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Badges of Awards and Orders

The following  badges should be promi-
nent onascol for which they represent  the
actual award being given. You maybe cre-
atve working them into your design. If you
ae usrating the Ul achevement for some
one and wish to add the badges of their other
lesser Orders and Awards, you may display
them as medalions  dependent from ribbons
hung around the neck of the supporter, or on
abanner held by the supporter,  efc.

Whenorders of Peerage are to be in-
cluded, their emblems maysurround the
shield lke aweath. In the SCAhese are as
dons

For the Order of Knighthood,
chain encirding the ams.

For the Mastery of Ams, awhite baldric

a golden

(after  the fashion of a Scotish strap and
bucke) encirding the ams.
For the Order of the Laurel, awreath of

ludl  branches  endrding the ams. Alema

(Fieldless)
or siver

beck legs)

ROYAL VANGUARD:
Ademidragon rampant argent (The front half of awhite
dragon with wings, orented asif standing onthe missing

tvely, acompanion of the Laurel mayreplace
the torse onthe hem wih alauel  wreath.

For the Order of the Pelican, awreath of
feathers charged with drops of blood encir-
ding the ams.

For the Order of the Rose who have
receved Letters Patent, achaplet (branch
wih leaves) wih whie (O shve) rose foners
encddng  the ams.

The following  badges for the Awards and
Orders are presented in different  ways in the
online and hardcopy editions  of this book.
Jeanne-Marie  Quevedos ornginal  drawings for
the Second Ediion have been supplemented in
the Thid by lower resoluion  images created by
Wiliam J. Michalski  which were intended for
the Middle Kingdom website. | have not ex-
panded their  resolution. Also, | have colored
the Second Ediion  ilustrations for the onine
verson

ORDER OF THE ROSE:
(Feldess) Awreath of white or red roses (see description above).

AWARD OF THE DRAGON'S TREASURE:

(Fieldless) Adragon's gambcouped erect maintaining  a roundel
agent charged with apae gules. (The right inside Vview of the foream
and cdlaw of adragon holding adisk wih ared stipe dwvidng the disk
in 3equal parts)

AWARD OF THE GROVE:
Per pde Orand argent, ahurst pupure. (Three puple trees onafeld
dvded  verticaly wih yelov onte kft andwhte onthe nght or with
god onthe left andsiver or white onthe rght)
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AWARD OF THE DRAGON'S FLIGHT:

Argent, apale vert scaly argent between four pheons vert. (Ona
siver or white field, agreen stipe wih lines (which match the
field) making scales, between two pairs of arowheads pointing
down.)

AWARD OF THE DRAGON'S TEETH:

Argent, on adance between two broken dragon's teeth ver,
another amgent (A green zigzag line with three points up and wo
points down on a white or silver background. Three fangs
aranged in astack where the top and bottom fangs are green and
the one onthe zigzag matches the background.)

AWARD OF THE PURPLE FRETTY:
Orfretty purpure. (An intedace  of purple diagonal lnes ona
yellow or gold background.)

AWARD OF THE SAPPHIRE:
(Feldless) Astepcut  gemstone fesswise azure.

ORDER OF THE WHITE CHAMFRON:
(Feldiess) Achamiron argent.

ORDER OF THE CAVENDISH KNOT:
(Fieldless) Four Cavendish knots conjoined in cross, vert. (A
green cross with each endinteiaced  with agreen figure  eight)
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ORDER OF THE DRAGON'S BARB:

(Feldess) Adragon's tal  palemse, bab © cief wihn and issuarnt
fom anannulet vert, scay amgent (A geen tal ending in aamowhead
syle bab. Thelnes making the scales are siver or white)

ORDER OF THE DRAGON'S TOOTH:
Or, onapale vert three fangs palewise Or. (A gold or yellow field
with three golden or yellow fangs ontop of agreen stipe)

ORDER OF THE RED COMPANY:
Gules, two fanged macesin sdie  agent (Ared field  wih two siver
or white flanged maces forming an X))

AWARD OF THE KING'S CHALICE:
(Fedess) Adelice sabe. (A black dalice)

AWARD OF THE DOE'S GRACE:

Azure, asword proper enfled of aweath of flowers argent, Slpped
and leaved Or. (A blue feld wih aredlistic sword passing through a
wreath of white or siver flowers with golden or yellow leaves and
sem)

AWARD OF THE PURPLE FRET:
Or, afret purpure. (Onagold or yelow feld, anintedaced  Xand
hollow diamond.)
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ORDER OF THE WILLOW:
Pumpure, awillow tree eradicated Or. (A puple field with a
goden wiow tee that dispays al of is roois)

ORDER OF THE SILVER OAK:

Pupure, anoak tree blasted and eradicated argent fructed Or.
Apupe fed with asiver osktee that has noleaves, dsplays
al roots, andhas afew large golden acoms showing.)

ORDER OF THE WHITE LANCE:
(Fieldless) Alance argent. (A siver or white lance standing

point  upwards.)

ORDER OF THE GREENWOOD COMPANY:

(Feldiess) Uponahust of pne trees veit, apheon inverted Or.
(A golden or yellow arrowhead pointing upin front of three
green pe trees)

ORDER OF THE EVERGREEN:
( Baage pernding)

ORDER OF THE BRONZE RING:

Gues, o rapers  in saie  agent wihn  anannuet Or. (A pair
of siver or whie raper syl swods cossed inside agolden or
yelow g, al onared fed)

ORDER OF THE GOLD MACE:
(Paadge pernding)

ORDER OF THE DRAGON’'S HEART:

Argent, aheart vert scay argent (A green heat with siver or
white lines making the scales onasiver or white field)
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ORDER OF THE LAUREL:

(Feldiess) Alaurel wreath vet  Agreen
laurel  wreath, but membersofien display
t onagod or yelow field.

ORDER OF THE PELICAN:

(Feldiess, however green, blue or pumple
are typical choices for badkground)
Apelcan statant and wvulning herself
argent, beaked and membered or. (A
white Pelican with gold or yellow beak
and legs standing and bitng  her breast
Usually afew small drops of blood are
added at the wound.)

OR

APelican in her Piety. (The samePelcan
in anest with three young feeding from
the biood)

ORDER OF CHIVALRY

(Feckess)
Masters Of Arms: Awhite  baldric.

Knights: Awhite belt and/or agold or
yelow  chain.

52



Chapter Six

What You Need To Know
To Make Award Scrolls For The Middle Kingdom

hy scrolls  are made

The Middle Kingdom goes beyond many
SCAKingdoms in the elaborate  qualty of its
award scrolls. Weconsider them to be a
specal  ‘thank you” for recognition of ser-
vees axddds.  Theadud legd eevaion
the announcement of the award in Court and
its  publication in the Kingdom newsletter.
Thescrol is not required to makethe award
kgal It s aneda bonus, agit gven bythe
Croamn. Bycustom, wety hard to provide each
and evety recpent  wih ahandmade scroll.

twistsofthetwoliverytinctures.

It encircled the helm at forehead
level. It was never used without a
crest.

Mantling. Mantling is a piece of
fabric which covers the top, rear
sides, andrearofthe helm. ltmay
issuefromthewreath ofthetorse,

inwhichcasethetopofthehelmis

notseenduetothecrest. Mantling
is usually lined in the metal
tincture of the livery, and the

outside is depicted in the livery

color.

The edges may be decoratively
dagged and artistically turned to
show both the inside and outside
tinctures. Mantling was in use by
1300 and by the early 15th century
s depicion  had become artistically elabo-
rate. Seeyour source books for models.
Crests. Crests appeared by the late 12th
century. They were usually quite simple.
They were often abstract forms such as col
ored fans, trangles, homs, or otherwise
derived from the arms of the bearer. Often
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the color would reflect the color of
the field of the shield. As crests

developed through our period they

became more sophisticated, so look

into source books for ideas corre-
sponding to the period of art in
which you are working.

Cloaks. The cloak may be used
instead of ahelm. It is appropriate
forladies and ecclesiastical per-
sons. Thearmorial style cloakisa
circular pattern cloak which is
usually lined with the metal or
metal-based fur tincture of the
arms. The sides of the cloak sweep
around forward to display half of
the arms on each side. Rememberthat
sincethearmsaredisplayedonthe
outside of the cloak, which is
essentially facing away from you,
leftsideofthearmswillappearon
the right side!

The other form of cloak is the
livery cloak. It uses the livery
tinctures the same way as the

mantle. It may also have decora tive
edges.
Supporters .Asinglesupporterwas

used mostly in the Gothic heraldic
era before about 1450. After 1450
the use of two supporters is more
common. The supporters are usually
the full figure of a person or
creature and they hold up the
shield. When two are used they are
usually the same on both sides,
exceptinsome casesofroyaltyand
nobility.



MpbLE K INGDOMS CRIBES H ANDBOOK

Motto. The motto may be added to
your scroll if you know the pre-
ferred motto of the recipient.
Please donotinventone as agift!
Itis depicted on an object called

a motto scroll, which is a wavy
band, usually white or parchment
colored, containing the text. Mot-
toswereusedstartingaround1350.
They are usually placed below the
armsorarcingabovetheshieldand
crest. Sometimes the motto scroll
wasusedasaplaceforthesupport-
ers to stand.

Who can have what

In the Middle Kingdom, anyone
with a registered device is en-
titled to display that device with
a steel helm, torse, personal
and mantling with the helm either
displayed face-on or in profile.

crest,

Someone with an Award of Arms may
add one supporter and a compartment  for it
to stand upon. If the person has an award or
order, the badge maybe displayed on the
supporter, eg from arbbon aound s neck

Nohility  (including al Barons, Baron-
esses, hoders of Grants of Ams, Peers, and
Great Officers of State) are entfed to a
second supporter.  Great Officers  of State,
Holders of Grants of Ams by vitue of past
senice to the Midde Kingdom as Great Offic-
ers of State, and Royal Peers of the Middle
Kingdom mayhave a dragon as one of their
supporters. Noone else mayuse a dragon
supporter  in the Middle Kingdom.

Al Greater Nobity (e,  Dukes, Duch
esses, Counts, Countesses, Viscounts, Vis-
countesses and Peers) mayornament their
helms with gold and surround their arms
wih the appropriate  symbols of their  orders
(see below: Badges of Awards and Orders).
The Princes and Princesses  of a Principality
mayuse siver  helms omamented with gold.
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The crest of a Dragon is reserved
for holders of Grants of Arms. The
Dragonasasupporterisrestricted
as described above.

A landed Baron or Baroness may
display  /us/her Baronial Armsona
banner carried by a supporter.

The torse and mantling are usu-
allydoneintheliverycolors(the
two main tinctures , color and
metal,onthearms); however,crim-
son mantling lined with ermine
spots is reserved for the Royal
Family.

If you desire, you may include
the scroll the Arms and even the
Achievements of the Middle Kingdom.
Justmakesuretheyareappropriate
totheperiodyouareemulatingand
that they are associated with the
Royalty intheir representation on
the scroll. They should not appear
to be the arms being given to the
recipient.

The Arms of the Middle Kingdom
are a white (or silver) field with
a wide red vertical stripe (pale)
vertically centered on the shield.
On the top half a green laurel
wreath surrounds a golden ancient
crown. Suchacrownisacircletof
trefoil-like projections
de-lis set upon a plain rim.

(Thisisnottobe confused with
the easterncrown ,alsoknownasan
ancilent crown in Scotland, which
has three greater points and two
lesser points. This mistake has
been often made in the past.)

On the bottom half is a green
Welsh style dragon (passant).

The helm should be golden and
should have a crest consisting
ancient crown and a dragon passant

on

or fleurs-

of an
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What You Need to Know

vert (as on the arms) standing on
top. Mantling may come out from
under the crown and should be red
lined with black ermine spots on
white. The supporter on each side
willbearampantgreendragon, and
they may stand on a compartment (a
patch of ground).

Making a scroll for the Kingdom
not only helps to give recognition
to someone, it gives you an oppor-
tunity to show off your own skills
in the arts. In addition, you are
helping revive an ancient art, and
that is one of the purposes of the
SCA.

Foremost, you are a volunteer,
and the Kingdom appreciates that
fact. Please do not feel pressured
to put more into a scroll than the
minimum requested below. The King-
dom is very grateful for whatever
efforts you choose to donate.

Sometimes you may be approached
byarecipientwhohasalreadybeen
given an original handmade scroll.

They may want to commission you to
make a new one because either the
old one was damaged afer receipt
the person just wants a prettier

one.

Since the Kingdom already gave
themanoriginal,youmayfeelfree
totakesuchcommissionsandcharge
the recipient as you would for any
other piece of commissioned art-
work. The Signet will be happy to
use the Kingdom Seal on such re-
placements, but the burden of ob-
taining signatures rests between
you and your patron.

or

Where You fit into the system.
Thepersonresponsibleforpro-

55

viding scrolls for awards is a
Kingdom Lesser Officer of State
known as the Kingdom Signet. The
Kingdom Signet is a deputy of the
Dragon Herald and works directly
with the Crown. The Kingdom Signet
has Regional Deputies who know the
scribesin their areas better than

the Kingdom officer usually can.
Some local groups may also have a
Signetwhoiseitheradeputyofthe
Kingdom Signet or an assistant to
the Regional Deputy. Any of these
people may contact you with a
request to do a scroll. If you are

not yet in communication with the
Signet Office, you should contact
the Kingdom Signet or a Deputy to
let them know you would like to help.
The Kingdom Signet may be found
listed in the Pale.

Oneofthemostimportantthings
to remember is that when you are
givenanassignmentbyone ofthese
people you have become privy to a
STATE SECRET The identity of the
recipient MUST be kept secret from
any andallwhohave notbeengiven
permission by Their Majesties.
uretokeepthissecretiscausefor
nottrustingyouinthefuture,and
you may end up doing backlog scrolls
only. (Actually, we always need
help on backlog.)

Fail-

This means don't show your friends
the scroll unless you first  cover the
name and any-thing else which might
identify the recipi ent.

Also, no matter how strong the
temptation, avoid trying to make
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therecipientwillbeatcourt
that night. This often tips them
off.

Iftheydon’tshowup, thenthey
don’'t show up. Nor should you
indicate to friends that they
should show up to see the award made
if you think they might figure out
who is getting something.

Alternative languages.

If you write a scroll in a
script that is difficult for a
herald to read, please write a
transcription and/or translation
onthe back or on a separate sheet
of paper.

If you are interested in making
a scroll using a language other
than modern English, and you can
translate the text accurately,
feel free to do so. If you do
translateascroll, pleaseinclude
a modern English version for the
court herald to read. The Signet
Office has several scrolltextsin

different languages which are avail-

able for this purpose. Please

contact either your local deputy or
the Kingdom Signet for more infor-

mation. If you do create an alter-

nate language scroll, please con-

sider contributing the text to this
office  for the use of other scribes.

Regency Courts.
Sometimes the King and Queen
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may wish to delegate the distribu-

tion of awards to certain other
individuals such as Their Highnesses
or Baronial representatives. In

this case, a Regency Courtis held

on behalf of Their Majesties, and

awards are given in Their names.

Such scrolls have special formats
becausetheymustreflectboththat

they are given by the Regent, and

that they are coming from the Crown.

The Regency scroll text reads
exactly the same as a regular
until you get to the corroboration
and date at the bottom. Here the
text follows a changed model:

scroll

“Done by the hands of our
Regent(s), (names and titles of
acting Regents) this (date) in our
(place of event).”

At the bottom of the Regency
scroll, below the signature  spaces,
indicate “Pro Rege” (for the King)
and “Pro Regina” (for the Queen) and
leave room above these words for the
Regents to sign. (Note the change
from “Rex” to “Rege.")

The Parts of a scroll

The recipients will probably
want to frame your work when they
get home, so please use a paper
which conforms to a standard photo
frame size.

Unless you are working on some-
thing unique which specifically
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Scroll Layouts

The scroll  layout examples onthe oppo-
ste page are meant to provide the sciibe an
idea of what to look for. A, Band Care three
examples of actual 15th century Grants of
Amshy Letters Patent  This is equvalent 1
our Peerage level. The remaining four are

based on book page layouts from manu-
soipis.  They were not originally meant to be
award document designs. However, in the

SCAwehave adopted the practice of basing

our scrolls  on book pages because it is very
convenient  and attractive. Atthough  inau-
thentic, the SCApracice is accepted  because

wehave been doing it that wayfor so long.

A. 1490 Patent of Arms
B. 1456 Patent of Arms
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C. 1438-39 Patent of Arms.

D. 60011th ceruy. Lage Hies gt sraken.

E. 9h-13th century. Panel surounded by a
boder which is folaled  geometic.  The panel
can be colored or the white of the page.

F. 13h c-1600. Genefic decoated  inial n
Gothic  form with  vines.

G. 12th-14th  century. Very large decorated
nitial. In te 12h c the inial woud often
be mostly foliage or an animal shaped like
the leter. In the 13h14h c the eter woud
have foliated parts, and mayhave a face,
wing, fodt, efc. stuck onthe extremites, but
the body would be completely filled  with
pattems.  The shield and helm would not be
used untl the 14th c.
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Chapter Eight
Contemporary Techniques for Producing Scrolls

and

Advice for Choosing Tools and Materials

.sforan odd ssize, and youknow
the recipient won’t mind buying a
custom frame, it is best to keep
things easy. Some common sizes are
5x7,8x10, 8.5x11, 8x12, and 11x14
inches.

Signature. You should sign your
work. Itis best to put your name,
address, and the medium with which
you made the scroll on the back of
the artwork. There are period ways
to sign on the front, such as:

( Your name ) DELINIAVIT: drawn by

( Yourname )FACIEBAT:fashionedby

( Yourname YMEFECIT: made me
PERMANO( Yourname ):bythehandof

( Your namg PINXIT:
( Your name ) SCRIPSIT: written by

Royal signatures. The signatures
oftheKingandQueenwillbeplaced
near the bottom of the scroll, so
you must leave room for them, and
also room somewhere on the scroll
fortheKingdomSeal. Thesignature
locations are often designated by
the scribe with the words Rex for
King and Regina for Queen in very
small letters under where they
sign. Onmost scrolls  the King signs
on the left and the Queen on the
right.However,ontheDoe’sGrace,
Willow, Silver Oak, and Rose the
placesarereversed.Donotmakean
inkline forthemto signon. Itis

not appropriate. Instead you may

painted by
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leave a very light pencil line if
you feel it is necessary.

Kingdom Seal. There are two types

of Kingdom seal. There is a metal

stamping seal which works on wax. It
either covers aribbon or covers a

tongue cut in the paper of the

scroll itself. It is rarely used

because the scribe needsto design

the scroll  specially to accommodate
this. There are two standard rubber
stampseals.Oneisadisk1.75"in
diameter and the other is a 2.5"
square. These are inked in either

red or green. Itis very difficult

to place the ink seal into a
designedcircularspaceleftbythe
scribe.  Nevertheless  the rubber
seal may be incorporated into the
scroll design, but it is usually
givenanopenspaceatthebottomof

the scroll.

Text. The important part of the
scrollisthetext. Youmaydeviate

from the models presented in this
handbook if you understand which

are the necessary and required
elements. In Chapter Four: Text
Alternatives you will  find informa-
tion on rewording scroll texts.

Date. Thescrollmusthavethedate
of the Court written into the text
to state when the award was made.
SCA dates begin the year on May 1,
and the month and day are the same
as in the mundane system. The year
is designated Anno Societatis,
ing “year of the Society," instead
of A.D. (Anno Domini).

For example, the twenty-fifth
yearofthe Society,A.S.XXVbegan
May 1, 1990 A.D. (The A.S. letters

ink

mean-
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with periods after them do not
represent accurate medieval con-
tractions. These would have short-

ened versions of the words and added

horizontal lines above each denot-
ing the contractions.)

Decoration. The amount of decora-
tiononascrollwilldependonthe

type of scroll and level of award,
andhowmuchworkyouarewillingto
putintoyourcreation. Theminimum
amount of decoration expected for
lower level scrolls is a nicely
illuminated first initial of the

text. Middle level awards should
haveabitmore,suchasmoreborder
design. Scrolls for Court Barony
and above should be somewhat more
involved, buteven Peerage scrolls

are not required  to be intense

reproductions of lavish manuscripts.

On the other hand, it is the
expectation.

You may have noticed that many
scribes tend to go far beyond this
minimum amount of decoration. For
some it is because they wish to
excel in the art. For others itis
a chance for recognition of their
skills.Somescribesuseitasaway
to return to the Kingdom and their
friends some of the pleasure they
havereceivedintheSociety. There
is no upper limit to the amount of
decoration! We do, however, expect
thescrolltobedeliveredcomplete
at or before the event.

Unfinished  Scrolls. If the dog gets

hungry, or junior gets a little
crayon-happy the day before the
event, well, accidents happen. It
will be acceptable to turn in a
substitute scroll freshly
calligraphed, have itawarded, and
thentakeitbacktofinishitASAP.

If there is no way to at least
provide the calligraphy by the due
date, tell the Signet who made the
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assignment to you. We will be sure

to bring a promissory to award in
Court.

Authenticity. Scrolls handed out

by the Middle Kingdom are usually
based on the style of authentic

documents or on illuminated man
script pages from the middle ages.
Contemporary fantasy style illus-

u-

trations are sincerely  frowned upon.
This policy reflects the historical

goals of the Society.

Armorial Content. If the scroll
confers arms and the device of the

recipientis known andregistered ,

it is preferred that the scroll

depict the arms. You may also wish

to consider making the scroll lay-

out resemble some kind of period

heraldicdocument.Inthiscase, it

is good to include the arms and

achievementdoneinawayappropr
atetothe style and period of your
artwork.

We recommend that you try to

familiarize yourself with the ba-
sicsofheraldrysoyouwillbeable

to draw the described heraldic

charges in a heraldic style. The
person assigning the scroll to you
should supply you with the exac

t

wording of the blazon (heraldic

description) for the arms of the
award recipient. If you do not

completely unders tand the blazon,

consult a senior herald (i.e., a

Regional Herald or the Dragon Her-

ald).

here are severalwaysto lay out
ascroll. Let us first discuss the
physical parts of the scroll.

Support. This is the paper or

parchment (animal skin) on which

the scroll is writte
and painted.

Ruling Lines and Margins.
the guidelines. They may be either

n

These are
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erased after completion or re-
tained,dependingonwhatisappro-
priate to the period being emu-
lated.

Display Letters. These are over-
sized, usuallyupper-caseletters.
Theyarecoloredorgildedandhead
the text.

Versals. From the late 11th century
this refers to an alphabet of upper-
case letters used as display let-

ters or as emphasized capitals

within text.

Capital Initials. Any upper-case
letters emphasized by being enlarged
and/or colored.

Decorated Initials. These are
ornamented largeupper-caseletters
beginning text or verses.

Historiated Initials. These are
very large upper-case letters with
narrativeillustrationsinsideand
around them.

Inhabited Initials. These are
large upper-caselettersdecorated
by the addition of animal or human
figures.

FoliatedInitials. Thesearelarge

upper-case letters  decorated by the
addition of plant motifs in and

around them.

Miniature. Thisreferstothemain
illustration panel.

Signatures of Royalty. Heraldic
Displays. Kingdom Seal. These are

all expected to be incorporated

into the design. Badges of awards

and orders may be incorporated at

the dscreion  of the saibe.  The recipents
arms should be included only if they are
known to be registered. At the discreion  of
the scibe, the recipients registered  ams
may be included on awards which do not
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confer arms.

*

It is very important to leave
ample open space between the edge of
the page and your design. When you
see medieval book illustrations
runningclosetothepageedgeitis
usuallybecausethebookrottedand
was trimmed down.

Acomfortablemarginisatleast
1/8 of the width of the scroll
sheet, to be used on each side and
the top. The bottom needs slightly
more and should have room for the
seal.

For example: for an 8 x 10"
scroll  the sides and top should have
1 to 1.25 inches of clear space
between the paper’s edge and the
design. Remember, (especially for
small  scrolls) the frame will
about 1/4 inch on each side.

cover

Please make sure your calligra-
phyfitsthestyleandperiodofthe
illumination. Below are several
design layouts which suggest pos-
sible ways of using the above-
mentioned elements on SCA award
scrolls. You may feel free to
experiment with ideas from source
books.

he goal of this chapter is to
give advice on the materials and
techniquesusedtomakescrollsfor
theMiddleKingdom. Itisimportant
to remember that this is only
advice. It is based on the knowledge
and experience of the author and
should not be considered the final
word. You, as artists  working within
the framework of appropriate medi-
eval SCA scroll design, will make
the final artistic decisions which
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makethe productworkbestforyou.

The emphasis in this chapter
will include methods of imitating
period appearances while using con-
temporary tools. For information on
how actual period documents were
made,seeChapter12: APerspective
on Period Methods.

The suggested order for the
steps in producing a scroll are as
follow:

1) Accept commission of assignment.
2) Determine scroll size.

3) Choose period, place and appro-

priate style.

4) Plan the design with a pencil
sketch.

5) Rule calligraphy guidelines.
6) Write.
7) Rubricate.

8) Create illustration layout un-
derdrawing.

9) Gild.
10) Paint.
11)Credityourselfandlistmedia.

1) The Commissioniswhenthe Crown

or the Signet contacts you and gives
you the correct spelling of the
name, the gender, and the arms of
the recipient when appropriate,
place, date, location of the event

and the reason for the award. Make
sure you get all of this informa-
tion.

2) Determine the size of the page
youneedby  consideringtheamountof

text, margins, and how much decoration
you plan to use in accordance with
whatever layout you will be using.

3) Choosethe style ofyourcallig-
raphy and illumination. Itis nice
if it fits the persona of the
recipient, but this is not re-
quired. Ifarmsorbadgesaretobe

the
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included, please add them to the
design.

4) On another piece of paper, plan
the design you have in mind with a
rough sketch.

5)Ruleverticallinesforthetext
column(s) in either pencil, dry-
point, or thin ink,
style you are emulating. Thenrule
the horizontal text lines the same
way. Thiscan be donewith eithera
special board that has a sliding
straight edge, or by using a tri-
angle nextto aruler. The spacing
should be in proportion to the
height of the letters as explained
inthecalligraphysection.Inmany
periodstylestherulingwasperma-
nent, not erased.

6) The calligraphy comes next. Re-
member to leave spaces for the
miniature, decorated initials, dis-

play letters, and other capital
initials, etc. Any of these may
intrudeintothetext
indicate areas with loose pencil
lines.

7)Rubrication:Nowaddthecolored
versal letters  and/or other
initials, the display letters, and
decorative flourishing lines etc.
where appropriate.

8)Doanunderdrawing ofthedesign
very lightly in pencil (otherwise
the pencil lines will show through
thepaint). Youmaywishtoinksome
ofthelinesatthispointand

the pencil. This will crisp up the
drawing; however, it is not always
necessary. Itis bestto leave only
acrisp, smoothline, whetherinink

or pencil, because sketchiness will
always cause your work to look
unnecessarily crude.
9)Ifyouaregildingwithrealgold
leafovergesso(raisedgold),this
isthe time whenthe gold should be

depending on the

block.Youmay

capital

erase
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put down. Otherwise, painted gold

can be used when convenientin the

10) Paint the design.

11) Sign your work on the back with both
your mundane and SCAnames. This way the
recpent  wil knowwhomio thankl It is also
recommended that you list the medium of
the paint, whether the ink is waterproof  or
not, and mention if you sprayed a sealing

fixative over the page (Note: Myexperience

causes meto suggest that you try to use
techniques  which do not need such overspray

because it canlead to other problems). K you
include your address, whoknows, you might
even receve  aletier  of appredation!

12) Sore the frished atwok in afat  pace

t can betanspoted in alarge manila enve-
lope with acard in it to prevent creasing or
aoher damege. Pease donat dl  sooks  asthis

can cause cracking or smudging of the paint

Sources

Appendix Aofthe Middle Kingdom
Scibes  Handbook is being hosted onlne  at
the following URL: http://www.
provide.net/~randyaffrmkshb.html s
our interion  to have this section updated as
frequeny  as avolunteer basis can allow.
Youcan also contact the local, regional, or
even Kingdom Signet for suggestions on
reference  books, tools, papers, wording  Sug-
geslos et

There are agreat number of good books
on the market which teach calligraphy. Most
have instructions which teach the basics of
medieval  caligraphic stokes. Beware of any

Figure A-1
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books which claim to be showing
medieval scripts but fail to give

source references to time and place.
Theseareusuallyverygeneric,and

are designed for modern calligra-

phers who want an antique appear-

ance in their work. They are often
misleading and grossly inauthen-

tic.

Your best bet for authentic
medieval artwork is to look for
books which are specifically about
medieval manuscripts. You may look
for the ones which show a lot of
color reproductions of both
calligraphedandilluminated pages
through the middle ages. These
books should tell the time, place
and size of the pages. Avoid the
widely-available reprints of sev-
eral nineteenth-century books on
the subject. They are oftenincom-
plete. Even worse, the illustra-
tionsarelithographically printed
from artwork hand-copied from the
originalpieces. Theywillnotshow
the level of detail or accuracy
which you will get from photo-
graphic reproductions. You will
see how translucent the paintwas,
whatthebrushstrokeswerelike,or
see how they blended colors.

not

The best, but most expensive
source books are facsimile repro-
ductions of illuminated books. A
collection of these will give you an
excellent  source for the particular
time and place featured. Unfortu-
nately, it has the potential
a collector of you and can cost
hundreds of dollars.

to make

Choosing Tools and
Materials

The types of tools you use are
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your choice. Feel free to substi-

tute as you see fit. The one main
thingtorememberisthattoolsand
materials are a personal choice.

What works really well for one
person may be disastrous for some-

one else. Do not ever let someone
tellyouthatyoumustusewhatthey

use because it is the best . Itis
only the best for them.

Lighting: Since you can’t pre-
dict the lighting under which your
work will be displayed, it makes
sense to give itthe best possible
color balance to start with. Be-

degree that your light
limited.

Ordinary incandescent
nish less than a third of the blue
and yellow light that balanced
daylight does. Under it, yellows
andredswilllookmore orange, and
blues and greens will look more
dull. Fluorescentlights will make
the blues and yellows greener and
the reds and purples grayer. Natu-
rally, you will tend to compensate
as you paint, heightening the col-
ors that look dull. Then, under more
balancedlighting conditions, your
finishedworkwillshowthecompen-
sating color imbalance.

lamps fur-

To demonstrate the effect to
yourself, look at photographs
with daylight (outdoor) film under
both outdoor and indoor lighting,
without a flash. The color differ-
ence between the two is quite

taken
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pronounced.

The challenge is to avoid let-
tingyourworklightscauseacolor
imbalance in your work. One method
istolookatthecolorsoutdoorsso
you can see them in a balanced
lighting and try to remember their
true appearance. However, an over-
cast day gives bluer light than a
sunny day, and sunrise and sunset
lighting provides much more red
than you'd expect. Without a
photographer’s color meter, you
cannotreallyknowwhatcolorenvi-
ronmental lighting is; the eye
compensates too much.

This is one reason art studio
windows are set up to catch north
light: it has less color variation
by time, season, and weather than
other light directions (in the
northern  hemisphere only).
it also eliminates the bright
ness of direct sunlight.

Youcancreatesomewhatbalanced
lighting by usingacombination of
incandescent  and fluorescent lamps.
There are drawing-board lamps avail-
able with an incandescent bulb
surrounded by a fluorescent ring
(Circline  ©) tube, or two side by
side fluorescent tubes so you can
use a cool white and a warm white
simultaneously. Or you can find
lightbulbswhicharealreadycolor
balanced.

Of course
harsh-

For true, balanced lighting,
color professionals (printers and
designers) have established the
color temperature of 5000 °K (aver-
age daylight) as a standard. (This
isnothinglike"coolwhite,"which

has a strong green cast.) 5000 °K
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fluorescenttubes are availablein
standard sizes and wattages, but
can be pricey.

Real parchment is the skin of
calves (vellum), sheep, and goats.
Itisveryexpensive, butinperiod
most documents were made on it. It
may require some special instruc-
tions to prepare it before use.

Papyrus was also used in the
Mediterranean during the early
middle ages. If you wish to use
this, itis a good idea to do some
researchonperiodandplacefirst.

It was usually used for rolled
and documents, and rarely used in
bound form by folding into codices
(modern-style books). Its use faded
out by the middle of the 11th

century.

books

Birch bark was written  on for all
sorts of purposes from the most
ancienttimes. | do not know about
western Europe, but there are ar-
cheological finds from Novgorod

where birch bark manuscripts called
berestyhave beendatedtothe 15th
century. They are personal letters,

instructions, legal documents, etc.
written with a blunt dry stylus
whichcreasedthesurface.Thepage

was either  rolled
into a book format (codex). Pages

were usually a couple of inches wide
and several times that in length.

Paper is period, but it came to
Europe during the Renaissance and
wasnotusedmuch.Weare, however,
happytohaveyouuse paper. Donot
be fooled by a product called
drafting vellum or tracing parch-
ment . Thesearepaperproductsmade
fromplantpulpandhavenothingin

and bound, or made

commonwithrealparchment. Mostof
these “vegetable parchments” are
unsuitablebecausetheyhaveahigh
acidlevelwhichwillcausethemto
get brittle and darken with age.

Thebestpapersare 100%rag and
acid free. Wood pulp papers (which
are naturally acidic) and acid-
treated papers get brittle,
and may even affect painted colors
with age. The brownish ‘calligraphy
paper’ has terrible longevity be-
cause it is both pulp and treated
with acid to make the color. Be-
sides, the choice parchment was
pretty white or off-white in the
Middle Ages, not yellow!

darken,

The thickness of the paper will
determine how wet you can get it
while painting. If you must scrape
ink to correct calligraphy errors,
thicker paper will also let you
scrape deeper. Thicker papers will
alsoresistwarpingwhenwetinthe
painting process. A good thickness
is like a playing card. Minimum
thickness is usually called 2-ply
or designated in pounds where 90
pound is a good minimum.

The other important ingredient
in paper is the glue called "size"
which holds the paper fibers to-
gether. Too much size and your ink
will not penetrate the paper. Too
little will cause your inks and
paint to bleed into the loose
fibers. Excessive pooling of ink
canweakenthebondofthefibersso
when the calligraphy penis pulled
through the wet ink it will some-
timespullupfibersand spreadink
in places you don’t want. If there
is sufficient sizing in the paper
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thisismuchlesslikelytohappen.

Onegoodtype of paperiscalled
‘Bristol’ (not to be confused with
Bristol Board) and is made by
several manufacturers. You can buy
pads of it already cut to good
scroll sizes. It takes pencil well
anderaseswell. Youcangeteither
cold press (including “vellum
style”)surfaceor hotpress ,some-
times called “smooth” or “plate”
surface. “Vellum” surface takes the
paintandinkmoreandholdsit,but
you may find it a little more
difficult to get sharp, clean cal-
ligraphywithsmallernibs. Ametal
calligraphy nib gives a sharp,
clean line on plate surface paper
buttheinkpoolsonthesurfaceand
resists bonding well with the pa-
per. For this reason, paint layers
are more likely to crack and flake
off ofthe plate finish page. Itis
also harder to erase pencil from
plate surface.

Another drawback of the more
absorbent paper is that when a
secondstrokeismadeoverawetink
strokefibersmaygetpickedupand
dragged by a metal nib as previously
described.  This happens because the
moisture loosens the fiber and the
stronger pressure of the metal nib
scratches it away. Try using a
lighter touch or a real feather
quill.

If you have questions about a
particular paper ask your dealer.
It is also a good idea to buy a small
amount of a new paper and test it
first. People will suggest differ-
enttypeswhicharegoodtotry,but
youshoulddecide based onyourown
experience. Remember, no matter how

good the scribe who recommends a
particular brand of material, it
still may not work well for you!

| would also make this caution:
papers specifically designated as
Watercolor  papers are usually a
problemformostscribes. Thefirst
reasonisthatthe surfaceisoften
rather bumpy and course, causing
thepentohaveunevenstrokes. The
second reason is that watercolors
count on penetrating the paper's
surface for their adhesion and
visualeffects. Thismeansthatthe
watercolor  papers are usually
in size content and the fibers are
not tightly pressed. Colors and
inks tend to bleed, and pens can
easily scratch the paper and cause
bleeding.

weaker

Pencils, ink, & Pens:

You want a pencil that
erases well and makes rather light
lines. A number 2H is a good
compromise. Ultimately the hard-
ness which works best is based on
cegHarder pencils

the paper to
re harder to

erase. Saiter pencjis lea i. ker
linesando e I’ e
so much cg ﬂ‘u' Iso

may liketouseamechanic '
so you don't have to be co
sharpening the point. A . €a

holder works well.

For calligraphy you will need a
flat tip nib of a size appropriate
for the size of calligraphy
to write (however, for various
reasons you may choose an oblique

you mean
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Eight Technigues,  Took &Mearerials

anglenib.Seethesectionentitled
The Sinister Scribe

Most medieval calligraphy was
rather small and may be difficult
for a beginner. To give an idea of
sizes,theyoftenwrotewholebooks
withletterslessthan1/16thofan
inch high. By contrast, some choir
books were written with letters a
few inches tall.

Forourpurposesa3/4mmtolmm
nibwillworkforatextblockonan
8.5 x 11 inch scroll depending on
the calligraphy style. A Speedball

in Chapter 9).
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brand size C-5 is a comparable size,

althoughtherearebetterbrandsof
nib. For smaller works a 1/2 mm or
lessmaybeneeded. Many peopleuse
largernibsandtakelibertieswith
proportions to fit
the page.

The good nibs are ofthinmetal,
andthecornersofthechiselpoint
are crisp and square. This allows
them to make fine hairlines and
yields good edges and corners in
your writing (see Fig. A-1) Make
suretherearenoburrsleftonthe
nib from the factory on lower

the whole text

on
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Advice on Calligraphy

Iity products.

Metal dip type nibs are often
coated with a bronze-ish colored
lacquer when you buy them. It
prevents rust, but impedes ink
flow. You can remove it by heating
over a candle flame and then quench-
ing the hot nib in cool water
(quenching keeps the metal springy).
The better nibs have removable
reservoirs ontop. This allows for
cleaning and altering the pressure
needed to get the ink to flow.
Speedball nibs are hard to clean
because the reservoir is fixed to
the nib. Always clean and dry your
nibs after use, and do not store
theminthenibhandle.Thisisyour
best way to prevent rust.

Osmiroid and other fountain ink
pens are commonly used, although
theinkisabitmore likelytorun

than dip inks. They give fine, crisp
lines.Bewarethepermanencyofthe

ink used in them since some ink

types, especially colored inks, may
fade.

Please do not use markers for
calligraphy orillumination on any
scrolls! They do not in any way
resemble period materials and they
usually fade.

Ink for dipping comes in many
varieties. You want a permanent
light-fast ink. Again, check this
whenbuying colors. Non-waterproof
India ink is very similar to medi-
evallampblackink.Isuggestusing
non-waterproof instead of water-
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proof because the latter tends to
dryinthenibandcauseclogs.Then
itneedseitherburninginacandle
flame or soaking in solvents to
clean it out. This wastes time.

If you can get a bottle of ink
with an eyedropper in the lid, all
thebetterbecauseyoucanuseitto
fill the reservoir on your pen
without dipping the pen itself and
and

risking overfill resultant

blobs.
Sumi ink sticl

Some

adjust to a thitke .

days, etc. Remember to trim the
lacquer coating from the bottom
edges of the sumi stick before you
use it!

Naturalpensare made fromsmall
hollow reeds or from the primary
feathers of geese, turkeys, swans,
etc. They work best when used with
a calligraphy surface tilted (see
Fig. A-2) at a 30-45 degree angle
because the ink doesn't run down the
pointandcauseblobs.Thepenisat
a low angle. These pens require a
verylighttouchandgiveextremely
fine detail. They also require
learning to use and maintain them.
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Figure A-2

Brushes:

The tip shape, the amount of
fluid held by the hairs, the ability
to retain its shape while wet, and
remainingspringywhilewetarethe
mostimportantfeaturestolookfor
when choosing brushes.

You may use standard watercolor

brushes. Youwil hear that sables are the
very best, but you should not invest in a
‘sable’  brush unless you know what you are
buying. Not all 100%sables are great, and
somethet arent are sod with lie distinc-
tion. The word Sabeline, and other name
variations do not mean100%pure sable.
Someare blends with synthetics, and some
are infefior  grade hairs.  Askyour art supply

+X X +

0° 30° 45° 90°

AL

45

dealer.

Blendsandsyntheticsshouldnot
be ruled out as poor brushes.
Synthetic brushes are advanced
enough these days that a Taklon hair
brush (white or amber synthetic)
made by areputable companyisjust
fine for our purposes. They hold a
greatamountoffluid, keepapoint
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well and sharp, and have a good
springiness. Synthetics are also
much less expensive than good sables.

The brush size needed is deter-
mined by how wide an area you wish
to cover with one stroke. Since most
illumination uses light narrow
strokes to model surfaces and draw
lines,thesmallerbrushesarebest
for this. However, don’t go over-
board! A 0000 size brush holds so
little paint that you run out before
you make much of a line. Most
serious painters say “use the big-
gest brush that will work for the
job.” However, there are limits.
Larger color fields and fills
made with the larger brushes, but
the wider the round brush, the
greater the potential for leaving
such a wet paint film that the
moisturebucklesthepaper.Youcan
combatthisbyusingheavierpaper.
Parchment is especially prone to
moisture buckling because it is
stretchedanddriedinitsmanufac-
ture. The heavy moisture will ex-
pand it and it will lose its
structure. When thus relaxed itis
ruined and unlikely to be re-
flattened. Paperdoes notcomepre-

stretchedandislessproneto this.

PennanentPencthe
dechigel

can be

Erase
Pencil

‘f'LJnes

color well to flatten it. Fllp it
180°andwipeagain. Thiswillalso
remove excess paint fluid.

The best brushes for illumina-
tion are round, pointed-tip water-
color brushes. They may be hair or
synthetic. They should be able to
holdalotof paint, yetstillhold
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apointwhenwet (butthisdoesnot

mean you should carry a lot of wet

paint for every brushstroke). The
realdifference betweenwatercolor
brushes and those sold for acrylic
andoilisthelengthofthehandle.

The hairs are usu ally the same. If
you have them, you can use them.

The exceptions to that are the
bristleandox-hairbrushes.Youdo
not want these for illumination.
The first is too stiff and coarse,
and the second has little springi-
ness. Thespringinessofabrushis
what keeps the point on the paper
whenyouletuponastroke. Thisis

importantfor controlling the line
width from wide to narrow.

Drafting tools:
Theseareveryhelpfulinlaying
out parallel and perpendicular
lines. A finely divided ruler or
two, a triangle and sometimes a
protractor will aid in layout. A
compassandtemplatescomeinhandy
for circles and other shapes you may
create such as quatrefoils. A bow
pen (or ruling pen) is used for
ruling inked guidelines. Some cal-
ligraphers find that the Ames Let-
tering Guide (a clear plastic tool
with holes in it for a mechanical
pencil) savesalotoftimeruling.

The Sinister Scribe

By Sondra Venable
(AKA Lady Aleksandra de Acciptre)

llr table can be a board or some

apparatus which tilts  for calligra-
phy. Drafting tape is like masking
tapebutislessadhesive. ltwillbe

removable after it holds your paper

for ruling and writ ing.

Paint:

Paint is made of raw color plus
abinderwhich“glues”thecolorto
the page. Most people use either
gouache (opaque water  color, pro-
nounced “gwash”) or regular wa ter-
color. These are never waterproof
sotheycanberewetandworkedeven
after they dry. The binder for
gouache and watercolor is gum ara-
bic, which is a medieval tempera
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binder. The difference between wa-
tercolor and gouache is that
has an inert white pigment called
Blanc Fixe (aka barium sulfate)
added to create opacity, and extra
binder to make a stronger paint
which sits on top of the paper.
Watercolor, which hasless binder,
isintendedtoadheretothepageby
soaking into the fibers of the
paper.

Some people use glair
The medieval illuminator's binder
knownas glair isthe beaten white
ofahen’segg.ltsticksthecolors
to the page better than the gum
arabicboundcolors.Itisworkable

gouache

film

tempera.
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for quite along time after drying

(see Chapter 10: Advice on lllumi-
nation). Egg yolkis also usedin
someilluminationtechniques. How-
ever,unlessyouknowtheappropri-
atetechniqueandyouaddsweetener

for flexibility, |1 suggest you

avoid using egg yolk tempera be-
cause it dries hard and may crack
severely on pager. Also be aware
that poster pavg tempera is not
temperapaint Qyotare notusmg
real medieya teme

RERTEILL

it! It is a/Cheap, goetly N
versiopof gouache W!t Dy
crustyfillers. Itis gARpRERABN HUHIIU

Acrylicmay be usedifitisall
you have, butitis not a medieval
paint, doesn't handle anything
like medieval paint, and you will
need some manipulative skill to
make it look medieval. This is
because itis not workable when it
dries. Oils and alkyds should not
be used because they do not look
like illumination paints and they
willcausethepagetodeteriorate.

Correcting Mistakes of the Pen
and Brush

If you have had a scribal acci-
denttheremaybeawaytosavgyour

work if the area is not too
large.Inthis (5]

of topgFFge isAheydu will have

to maki ance between how

take, and workhasalready
bemtot s scroII You must

also considerAvhether the repair
will be more obvious than you are
willing to allow.

1) Fixing spots by painting over
them.Donotputanykind ofwhite
paint onto a spill of a non-
waterproof ink or other aqueous
paint without preparation of the
area. Inkfromametal or feather
quill is usually applied in a
thicklayerwhichreadilyleaches
into the white and will always
yield a grey. Nor should you use
“white-out” (typewriter correc-

tion fluid)  on a scroll. There are

some white inks which are spe-
cially made to be able to write
over dark areas, but even if you
do get them to cover, the white
ink may still be the wrong color.

Papers for art are not always pure

white.

To prepare an area for white
paint you must first remove as
much of the color from the paper
as possible without damaging the
fiber structure of the paper.
This can be done with a moist
brushtip, or by takinga damp Q-
Tip ™ swab, or a tightly rolled
damp tissue and gently blotting
the area. Do not rub because it
will tear up the paper fibers
which are loose from the mois-
ture. Whenyoufinish, letitdry
completely and check to see if
thereisanyfuzz onthearea. If
there is fuzz from paper fibers
belng rubbed up you showiq bur-

a little higle glue
the ard ‘ is restores the glue

Calgaply  Adidce
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which holds the paper fibers to-
gether. Finish by burnishing.

If you are successful, the spot
should appear now as a smudge or a
ghostofwhathadbeenthere.Ifyou
are not going to write or paint on
this area you may mix an off-white
tomatchyourpapercolorandapply
it. If you will be painting colors
over this area, the removal should
allow colors to be overpainted
without fear of much contamination.
Ifyou are goingtowrite, you have
two options.

One optionistg putdown athin

becgme waterproof), and then writ

(#sing ani
v’r% ér such

quill, otherwise you will scratch
through the paint).

ets
feather

Another possibility is to write
the letters on first and use glair
orgouachewithafinedetailbrush
andspotpainttheareasaroundthe
letter forms.

2) Fixing spots by etching.

Thismethodisbestdone when
the white of the paper must be
preserved and the area to be fixed
is small. It will not work on thin
papers, or papers which are very
absorbent. If you find you have
written the wrong word, correct it
in this way: With the same pen and
ink, writethe correctwordsinthe
place where they should have been.
The correct words will occupy the
same space as the erroneous words
and it will be best to make your
strokes build letters from as many
of the pre-existing strokes as
possible (see Fig. A-3).

Fig. A3

Next, whenthe ink is dry, take avery fne
point X-Acto ™blade and carefuly  cut the
outines  of the parts of the ink lines which

youwishtoremove.Useonlyalight
pressure, only breaking through as

paper. Then, again using the sharp
tip, gently scratch away the sur-

deeply as the ink has penetrated the face layer with the ink. If you
U G, o WAL R
Wl us Vgl i
LR —
Front view
Figure B9

73




MpbLE K INGDOMS CRIBES H ANDBOOK

Chapter Nine

S y

thinktheinkmaybeflakingoffand

ink dust may be contaminating the
etchedarea,youshouldgentlyblot

the spot with a putty eraser. This

method will leave a fuzzy area which

may have a slight shadow. The deeper
you etch, the more obvious the
shadow will be. Make sure there is

as little of the ink dust in the

wound ofthe paperbecauseitmakes

the shadow obvious. The affected

How to Form Letters

area may be dry burnished as above
or one of the mentioned binders
applied before burnishingifthere

is no paint or ink near the spot.

3) Fixing a large mistake.

If your mistake is a long
series of words or you do not like
either of the correction methods
described above you can always
strike the area with a line and
writethecorrectionaboveinsmall
letters. Anotheroptionistowrite
the Latin word VACU, where VA is
written at the beginning of the
errorandCUiswrittenimmediately
after. These are both period cor-
rections. If your mistake was one of
painting, remember these words
passed down from my teacher: "A
great artist never makes mistakes;
he just covers them up!*

he period and place ofthe style
ofthecalligraphyshouldmatchthe
periodandplaceofthestyleofthe
illumination on your scroll.

Keep in mind that practice will
helpbuildupbothmusclecoordina-
tion and evenness in your letter
forms. Inordertogetgoodatthis
you will need patience. There is
more to it than just learning with
your brain. You need to build the
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slope. Your table can be a special
drafigraiaaavd Wi ajrui@ and
1{ & 3/ rd (5]
ofl some E '

musclesforthefinemotorcontrol.
Thenyouneedtoprogramyourbrain
to act with those muscles.

If your calligraphy needs help
there are several books on the
market with tips on how to improve
yourwork. DoverBookssellsabook
called Medieval Calligraphy: Its
History and Technique by Marc Drogin.
Itis a superb source for learning
medievalscriptssinceithasstyle
sheets, information on punctua-
tion, ligatures (combined letters),
and upper-case forms for display
lettering, etc. It also has photos
oftheactualscriptswithcaptions
that reveal what is written in
modern type face.

Ifyouarealeft-handedscribe,
please see the section below en-
titled The Sinister Scribe
follows are the basics. An experi-
enced calligrapher may work on a
flat table, but you will probably
find advantages to working on a

. What

0.

books with a couple of 1
rulers taped on in an L shape. We
sometimes see manuscriptillustra-
tions of scribes working on boards
intheirlaps, butthereare advan-
tages to working on a stable slope
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of between 30 and 45 degrees.

The reason for this is that the
dropofinkhangingunderthenibis
pulleddownby gravity,andifyour
quillpenisheldverticallyitmay
drop onto the page and leave a
blotch. (See Figure B-1). However,
if the board is at an angle,
is held more horizontally and the
inkislesslikelytopourontoyour
paper. Its flow is by capillary
rather than just gravitic attrac-
tion.Ofcourse, areservoironthe
back of the nib will help prevent
ink dropping, but the gravity will
stillcausetheinktoflowdownthe
nibfaster. Sometimesthisleadsto
thicker lines from too much ink.

your pen

Push
Pull Pull
Rock down—" P.lk‘)Sh on
* on flat nlA/corner
2. Pull
.} & slide ‘\Sgalflt
*Pull Rock up on/
around  Corner

0 C

Figure B-11
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Figure B-1

Another advantage to the slope
isthatyou canusegravityto help
your hand pull down straight, ver-
tical lines. When you sit in front
ofthe slope, do notwriteinfront
of your face. Write with your hand
in front of your shoulder.
help your arm bring the pen stroke
down vertically. You should also
use a light touch. A heavy touch
will cause the pen nib to slide
towardtheanglethepenisheldat.
Manuscriptillumiations oftende-

This  will

This provide ity by causmg
youtouse armand hand motion
than just fi otion. The pen

should mee page at close to a
perpendicular angle for best re-
sults.

Figure B-2

Set the previously ruled paper
on the board with drafting tape.
The area on which you write should
be in front of your shoulder
of your face. This allows you to
pull down vertical lines with bet-
ter body mechanics. Next, tape or
pinanoriginalversionofthetext
tobe copied ontothe board nextto
your art. You may also arrange a
calligraphicexemplarnearby. Tape

instead
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_ thespacebetween
a piece of scrap paper nearby for therulingli
o . glines,
markingwiththepentomaketheink notfromtouching
flow. one line to touch-
Use a light touch with your ing the other.
calli hy.Y ay need to start There is a small
%%ji t%ﬂne i}éiaq' f2- > f1. space betweenthe
Aovy.Tfinkdaesfidtiow, to OR) bottom of the let-
see ifit needs to have more w 5 ters and the lower
addeg to it. ¥onr problem m SO__ e ruling line. There
7 999%2. \b- 1{1. is a large space
' fferen{ daNigraghrc st 1. between the top Figure B-14
hat  are callgy differe n of the minim
with Corn@ngles (see Fig. B-3). stroke high letters and the top
Figure B-3 line.(Aminimheightisthe height
Imagine the ruling lines to be ofwhatwe call lower case letters
the horizontal. Whena style is said without ascenders or descenders. An

touseapenangleof30degrees,it

is meant that the flat of the pen tip
is tilted 30 degrees from the
horizontalruling.ltdoesnotmean
thatyoushouldwriteona30degree

table or pen slope.

You will also notice that medi-
evalscriptsusuallyarewrittenin
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ascender is the part that rises
abovethislevel. Adescenderdrops
down.b,d,f,h,k,landtare
ascendingletters;qg,j,p,qand
y are descending letters.)

Most SCA scribes rule with a
pencil. Someerasethepencilafter
writing  the text. Somemanuscripts,



Chapter Ten
Advice on Painting

ecially pre-Gothic and Italian

Renaissance examples, were ruled
with a blunt point which left a
faint crease instead of a colored
line. Otherwise, it was common
practicetorulewitheitherinkor

a black or colored drypoint.

Thereisawaytoimitate writing
between the lines without actually
doingso.Firstrulethepageinink.
Next, ruleagainwith pencilsothat
the bottom pencil line is the line
forthe bottom of yourtextandruns
slightly above the ink line. Run
another pencil line at the top of
minim height. Write the scroll be-
tween the pencil lines and erase them
when the ink dries.

It will look as if you had
written evenly between the ink
lines without touching them! (See

Fig. B-4).
Figure B-4
While writing, try to keep your hand
relaxed. Take abreak if you feel you are

cramping up. Are you squeezing the pen too
1%

Themostcommonmistakesmadein
calligraphy are in not realizing what the
spacing of a particular script’s
letters and words are like. It is
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very easy to separate words and

letters by modern amounts, but a

look at period scipts often reveals leters
touching within  words and words separated
by very lite. Look to see what is typical  in
your saipt Also makesure the letter  height
5 proportional o the spadng of hes o et
Ancther commonerror is neglecting  to make
ascenders  and descenders  the corect  lengths.
In somescipts  they are very short,  whie in
others they are very long.

Onedf the biggest causes of gief is when
you have wiitten  out the buk of the page and
you leam that there is not enough space to
finish  the work! You can keep this from
happening i you warm-up your calligraphy
by witing  the text out quicky to determine
howmuchspace it wil take. The space taken
will  depend upon howwide the margins are
set, howdosely the ming lines are spaced,
andwhet raio  of leter height © ktier  widh
you choose. Youcan alter any of these fac-
tors to enlarge or compress your text

if youlke to use acertain caligraphic
shle  more than others  you can save yourself
time by standardizing your work. Try mak-
ing several scols onthe same caligraphic
fomat. Usethe samescript with identical
margins and line spacing so you need only
figue the text length once. Altematively,
you can make models of several different
text styles which you wil save andrefer to
whenyou start  a new scroll.

he problem of doing left-handed
calligraphydidnot,tothe bestof
my knowledge, exist in the Middle
Ages. The few people who could write
used their right hands. The Sinis-
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ter Scribes of the current Middle
Ages are thus stuck trying to
duplicate calligraphic styles de-
signedbyandfortheright-handed.
They face a distinctive, but not
insurmountable problem. I will of-
fer several solutions | have run
across, and the left-hander may
choose to try any or all of them.
First, however, we need to dispel
some popular myths about writing
left-handed.

MYTH #1: Lefties cannot be cal-
ligraphers because they have ter-
rible handwriting. While it is
certainly true that many left-
handed people have terrible hand-
writing, this is far from inevi-
table.|suspectthatitstemsfrom
having been taught by people who
have little idea of how to teach
writingatall,andevenlessofhow
to teach lefthanders. Besides,

right-handed calligraphers (myself

included) hadterrible handwriting
before taking up calligraphy.

MYTH#2:Left-handersdragtheir

hand through the line they have just

written. Again, many do because of
thewaytheycurltheirhandaround
(see Fig. B-5), due to the above
mentioned improper instruction.

There are, however, ways to get
around this. (As a right-hander |
can do Hebrew calligraphy, from
right to left, without dragging my
hand through it.)

MYTH #3: Left-handers cannot do
medieval calligraphy because they
cannot get the same pen angles as
right-handers. While this may not
make sense to a non-calligrapher,

it is a real difficulty for left-

handed calligraphers and the reason
why they need different tools and/

or techniques than right-handers.
Letusnowexaminethisproblemand
suggest some solutions to it.

Figure B-5

Calligraphic letters cannot be
properly shaped unless the scribe
has the right pen angle. A calli-
graphic pen, like the medieval
quill, makes a thin line if pulled
along its edge and a thick line at
rightanglesto it (see Figure B-3
above). “Pen Angle” refers to the
angle formed by the thinnest line of
the pen and the line on which you are
writing. (The angle of the pen nib
to the paper is something entirely
different and not of interest here.)
Medieval hands used everything  from
a 0to 90 degree angle, but around
45 degrees was the most common.
Figure B-6 makes clear why this is
a problem for left-handers.

Figure B-6

SOLUTION#1:Pickacalligraphic
style where the pen angle is not a
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problem. Some Uncial variations

were written with a nearly or

totally flat pen angle, which should
be no more difficult with the left

than the right hand. (I have tried
thismyself—since mylefthandis
unco-ordinated, the letters look

terrible, but the pen angle is
indeednotaproblem.) Atthe other

extreme, some Hebrew scripts use a

90 degree pen angle. This solution

is obviously somewhat limiting, and
it is no help at all if what you

really want to do is Gothic or

Italic. Keep reading.

SOLUTION #2: A left-hander can
getad45degreepenanglebyholding
thehandcurledaroundasinFigure
B-5. Since aquill, metalquill, or
reed pen must be pulled, not pushed,
you must reverse all stroke direc-
tions, goingfrombottomtotopand
from right to left. If you already
write with your hand in this posi-
tion,thismaybethewayforyouto
go. There is the problem of dragging
one’shandthroughthewetink, but
youcansupportyourhandonarigid
18" ruler held slightly above your
paper to prevent this (Fig. B-7).
(Editor's note: A bridge
with anyflat, rigid barthathasa
1/4inch spacer glued beneath each
end.)

Some scribes also suggest a
light coat of talc powder on the
edge of the hand to help it glide
along the paper. (I am indebted to
Master Johannes von Nurenstein for
thismethod,andtoastudentinone
of my classesatPennsic XV forthe
point about the ruler.)

can be made

Figure B-7
SOLUTION#3: You can also get the
by tuming the paper side-
2 thi you should tum your

sidgways_ HEsLWelhseuNcOU May
CONFORMS TO ASTM D4236 |

b Wite  ths CHEmESES t s
o ART & CRAFT MATERIALS INSTITUTE

0oU are Bestingp21e but it

O M o ‘t.:'.
Conforms to ASTM D-4235

™ have recommended to
mylefthanded  students that they use left-
handed (also called Left-Oblique) nbs, and
| know at least one womanwho gets very
nice results this way. Asshown in Figure B-
8, these nibs are cut at anangle to compen-
sae for the ange of the wite's  hand.

A B C
Let Sagt Right
Figure B-8

If you use them you should experiment
with the positioning of your arm and the
paper untl you find what works for you.
Lefthanded nibs in varous widihs are made
for both Platignum (recommended) and
Osmiroid fountain  pens. Speedball and
Mitchel — makelefthanded  nibs for dip pens
which wil ft any holder. (Editor’s note:
There are other companies which produce
good left oblique pen nibs than those men-
fiored Nnte® et K s nate nenion o the
SCAor this manuscript  to promote one brand
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overanother.) Unfortunately, some

retailers will only carry right-

handednibs,andthosethatdohave

left-handed ones may frequently be

out of them. Ask around. Marc Drogin

in  Medieval Calligraphy also sug-

geststhatifyoucan'tfindaleft

oblique nib, you can use a right

oblique (Fig. B-8c) turned upside

down!Ifyouchoosetocutyourown

quills or reeds you can get pretty

much any width and angle you like.
Different methods work for dif-

ferent people. If you are left-

handed, | hope that one of these

will work for you. If you are a

right-handed calligraphy instruc-

tor, keep them in mind for potential

students. (You may want to buy a

left-handed nib to keep for stu-

dents, and practice with it your-

self.) Both students and teachers

mightwanttolook upabook called

Left-Handed Calligraphy by Vance

Strudley.lhaven'tseenitmyself,

butit'smentionedinthecalligra-

phy primer in The Known World

Handbook. If you are a left-handed
calligrapher who uses a method |
haven'tcoveredhere,pleaseletme
know about it.

In addition to the techniques
described above in The Sinister
Scribe, there is another method
which seems to work well. A left-
hander can achieve the mechanical
advantages of hand and arm motion by
adopting the method of holding the
pen as illustrated in Fig. B-9. In
addition, the strokes made by the
left-hnander will be exactly the
same as those madeby a right-hander.

The nb shape can beflat, but there is a
special  wayto hod the pen. Hook your index

finger over the top of the pen and
holdthe pentherewithyourthumb.
The other three fingers are curled
under the hand and your middle
finger stabilizes the pen by rest-

ing it on the center bone, just
behind the joint.

Most calligraphy books provide
calligraphic Exemplarswitharrows
around each letter to indicate how
tomakethe strokes. Torepeatthis
with each Exemplar in this book
would be perpetuating  aredundant crutch.
There are manyways to fom aletter with a
medieval pen.

You should use atechniqgue which suits
you best. They differ  in how many strokes
are used and in what order. Since there is no
comect order for placing the strokes which
make a letter, wewill leam instead to make
letters  in general. Wewil then be able to
analyze any calligraphy and determine  how
to reproduce it without the aid of amows.

Tomakealetter form, first look at the
ktter to dscover the penange wih which it
was written. Insular  Majuscule  was usually
witten  at anear Odegree angle and Gothics
are usually written around 45 degrees. How-
ever, somealphabets are varable. There are
horizontal lead-in  strokes on the German
Gothic book hand done in O degree angle,
and there are others which change by rotat-
ing the pen. Anexample of one of these
roiating  soipls s Insular Minuscule,  which
starts at anear 45 degree angle and has
spiked descenders which are formed by ro-
taing the pento aful 90 degrees as the
stroke is puled. There wil be more on rota-
tions  below.

Most keter forms stat onthe upper et o
the kter.  Ths alons you o beter judge te
distance for spacing between strokes,  your
right hand pulls away from wet ink
as you write, and most strokes are
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pulled downward.

Begin by placing the pen onto the
page with a little more pressure
than you would use to pull the
stroke. The pressure will get ink
flowing. Don't overdo it. Release
to a light touch and write by
skimming the page with the flat
of the nib end. If you are only
getting half the width of your line,
ortheinkwon'tflow, look atyour
technique. Are you accidentally
using a diagonal pressure so that
only half of the nib is on the paper?

edge

The formal Gothic Textura Quadrata
and some others use a lot of
straight lines, either vertical,
horizontal, or diagonal. These
strokes may be made separately, or
as one by backtracking.

Most often, scribes pull the
strokesofshapesliketheletterO
starting from the top left,
aroundtomaketheleftbottom,and
then, they gobacktothetop, pull
down to the right, and then continue
pulling downward to meet the other
side (Fig. B-10).

down and

Early
Gothic
Figure B-10
A tip for getting good spacing

and consistent verticals in Gothic
TexturaQuadrata,oranyhandwhere
you have a series of identical
strokes, is to make as many of the
vertical strokes as possible. Then
go back and make the serifs.

Although most strokes are made

first
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with downward pulled and side to
side motions, there are many times
when, for convenience, scribes
up the process by completing the
letterformwithapushed-upstroke

or two. This led to many of the
configurations of conjoined let-
ters,andapushingactionactually
became necessary to form some of the
shapes.

sped

Pushing is quite common in cur-
sive style and otherwise flowing
scripts. The scribe is keeping the
penonthepageaslongaspossible.
Examples are Gothic Littera
and Insular Minuscule. To push the
pen upward you need a very light
touch or your nib will snag the
fibers of the page. Look at the
insular miniscule letter “0” and
“r as well as any early period
ligature such as the tall linking
‘e.

Bastarda

Also look at the English Bastarda
“e,”"s,”and"“d"whichincorporate
the technique of rocking up onto the
corner of the nib to draw a fine line
(Fig. B-11).

Both pushing and drawing lines
with the corner of the nib require
youtostartwithenoughwetinkon
the pagetocompletethe stroke. If
your paper is overly absorbent,
yourinkwillnotdraw outwiththe
nib. It will soak into the paper
first.

Thetechniqueofrockinguponto
the corner is very useful for
the decorative spikes and curved
lineswhichemergefromtheletter,
but would otherwise be impossible
tomake ontheflatnib. Before you
rock up onto the corner you must
first apply a little pressure to

making
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increase the amount of ink on the
page with the pen (Fig. B-12).

Figure B-12

Serifs

Manyletters  have adecoraive  attach-
ment caled aseif.  These add obvious visudl
weight at the ends of strokes. Examples of
seifs  are the tiangular decorations  on the
upper left of manyletter forms, the hooked
bottoms of someletters, and the hailine and
diamond shapes of Gothic Textura Quadrata.

The serif is usualy drawn with the same
nb asthe rest of the letter, athough some
scibes  add them later  with apointed pen. If
you use the samepen, the seif can either be
madefirst, or ater the main stoke. Tomake
aserf with a caligraphy pen, fist  decide
whether it is atype which can be madewith
astroke the samewidth as the width of your
penor if it needs afrer e For manysaiois
it is possble t makethe seif with the pen
nb flat onthe page. Todothis, it is often
necessary to use pen rotation (see
below).Otherwiseitispossibleto
rock up onto the corner and draw.
FigureB-13showshowseveralserif
types can be made.
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Figure B-13

There will be times when it is
necessary to make the serif with a
pointed drawing pen or the corner of
your nib. The wispy triangles of the
Book of Kells serifs and the “V”
shaped tops of some Gothic Textura
Quadrata ascenders can be made with
more convenience this way. Hollow
areas are then-

.......

fingers.Theres‘t-isfha thepen
angle changes as you do thi

n }’i) a letter
{s__made with a diagonal

As you can $agreheCgen angle
starts at about 45° and as the

stroke is pulled downward it is
rotated to a vertical orientation.
Inthis particular letter form the
penstaysonthe page and drawsthe
wetinkbackupwards,rotatingback
to 45° as it goes.

[thoughthissectionisprovided
for the less experienced painter,
we will assume that the artist has

already studied several examples of
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a favorite style and is familiar
with the shapes, patterns and col-
ors as seen in the source material

being emulated. The trick then is to
reproduce the period effects. These
effectsvaried tremendouslywithin

SCA period. They range from simple
colorareaslaidinasthinwashes,

with either line work or dots, etc.,
to the more subtle shading and
blending of naturalistic form which

came in with the Renaissance.

havebeenreplacedforavariety o

reasorfL {fGHE gﬁoé‘ﬁ‘émistry Aas rmade

some colors like Ultramarine much
cheaperthanbyusifatufafapis
Lazuli.Othercolorslikeleadhave

been vanishing because of toxicity

issues. Then there are a lot of
medieval colors which are not per-

manent when continuously exposed to
light and atmosphere. Such colors

were fine shut up in books, but
littlecontemporaryartismeantto

be stored in airtight dark places.

Our illuminated manuscript style

artis no exception. In fact, even

during the middle ages there was a

specific set of colors which was
considered OK in books but not on

panels because of archival reasons.

Today we have a huge range of
colors available to us. Some are
dingy and dull, while others
brighter than any medieval pig-

are far

83

ments. The contemporary artist  needs
to be very careful

when deciding which

colors to use on the

page. Care should be

taken to try to use

colors which are simi-

lar to medieval col-

ors, but there are

other important con-
siderations.

Lightfastness, color

permanence, and toxicity are gligye C-4
factors to consider when shopping

for paint.

How To Shop For Paint

The first question should be
"What kind of paint should | buy?"
Well,theworkisprobablygoingto
be on paper or parchment, so you
want something that won't eat the
page or make it turn brittle. So
oilsareright out. Acrylicsdon't
behave anything like medieval
for the page, but fortunately we
have some options which happen to be
very much the same as what the
medieval artist used. My advice is

paint

to consider that the paint will cost
you afair bit, so you may be stuck
with what you buy for a while. If you

buyalotofcolorsofonekind,and

then decide you really want some-
thingelse, youmightenduppaying
alotmorethanisnecessary. Itis

best to try some different kinds

first, and then decide what you want
to get.

Lets take a quick look at what
the different paints are. The verb
"To Temper" means to add something
which changes the nature of some-
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thing else. Whenwetemper raw color
powderwithabindingmediumweare
making a  fempera paint . When most
people think of "tempera paint"

they either think of a cruddy poster
paint used in public schools, or

theythink ofeggtempera, thekind

made from yolk. But really, any

paint you make yourself becomes a

form of tempera.

In the middle ages the common
binders used to temper color were
gumarabic, (a glue made from ground
tree sap and water) and glair (the
white of egg). Other binders such as
eggyolk,fluidhideglue,andeven
fish glue were used, but gum and
glairwerethecommonones. Youcan
make glair as per the instructions
below, oryoucanmakegumtempera.
Allyouneedisthebinder,alittle
water, a watercolor well to mix it
in (or if you want to be medieval you
canuseawhite shell), andthe raw
color. However, if that is more
advanced than you want to get for
now YOU ARE IN LUCK! because both
watercolor and gouache are bound
withgumarabic, sotheyarealmost
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exactly medieval paint already!
Remember, as stated in Chapter 8
watercolor needs a little more gum

arabic added into it and gouache
willlookmostlikemedievalpaint.

Choosing Colors

Huemeans the actual color of a
pigment.Blueandgreenarediffer-
ent hues. Ultramarine Blue is a
slightly purpler hue than modern
PhthaloBlue,whichisabitmoreto
the green side.

Value refers to how bright it is.

Pink is a light value of red. The
pink and the red may represent the
same hue on the color wheel.

Colors with white added are

called

7ints

. Colors with black

added are called Shades. When you
tint or shade a color you make it
lesssaturated.ltbecomesalittle

duller than the original, but it
doesgetlighterordarker.Shading

and tinting can make colors some-

what more opaque.

Some paints have a greater
covering ability than others. This

is called

Opac/ty . You can use
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.Ique colors to paint over some

other colors without sacrificing

the brilliance of the hue by shading
ortintingit. However, colorswith

lesser opacity can be diluted with
some water and painted as thinner
color over the white of a page to
make them lighter without changing
the hue. | caution you not to rely
onthismuchthough.Medievalillu-
minators seldom worked on very
white pages and so didn't use this
technique as much. Also, covering
large areas with dilute, wet paint

is just asking for the extra mois-

ture to buckle the page. Medieval
colors were usually lightened with
white.

You have lots of choices for
colors which look medieval. The
following are some recommended mod-
ern colors. They are reasonably
close to common medieval colors,
but few are exact. They are chosen
forlightfastness and color perma-
nence. Several are very toxic! You
maywishtochoose othercolorsfor
your palette. A good book for
describing  medieval colors is Daniel
V. Thompson’s  Materials and Tech-

nigues of Medieval Painting from
Dover Books.

Black : Lampblack, bone or ivory
black.

White : Permanent white, Titanium
white, and various translucent
whites.

Blue : Ultramarine, Indigo.

Red: Cadmium Red Medium (Hue or
real), Red Ochre, Alizarine Crimson
Hue, Cadmium Red Light.

Yellow : Cadmium Yellow Medium, Yel-
low Ochre,

Green : Chomium Oxide, Viridian +
White. Sap Green Hue.

Although it would be better to
mix browns, some browns such as
these can be used: Burnt Umber,
Burnt Sienna.

Mixyour purplesfromblueanda
red from the alizarin hue family.

These colors are not the only
ones,buttheywillgetyoubyuntil
you do some color comparisons of
yourown. Notethatcolors mayvary

from manufacturerto manufacturer, and since everybody makes adifferent
goldink/paintandeachartisthastheirownideaofwhatthe bestofthose
is, | will Jet you fjgure that out yourself. However, | suggest you get

ich 100k ik iq dgestyotd

a gold whic e real go

jewely.  Medieval shel gold wasapaint lke
watercolor  kept in acdam shel asacake. It
was often onthe pale side rather than dark
and "anique”  looking.

In the above list | have
suggested a few AHue colors.
RedMediumisthemodernsubstitute
for Vermillion, and Cadmium Red

Cadmium
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Light is close to Red Lead, but
cadmium is also poisonous. Fortu-

nately a hue version of it made of

modern chemicals exists. Titanium

has been considered the replacement
for White Lead since it was in-

vented. Sap Green and Alizarine
Crimson are not very permanent
colors, butthey are indispensible

hues. There are a few fake hues of

these colors available which are
similarenoughtoworkandare more

long lasting. Indigo is virtually

the same thing as Woad, and although
Viridianisn'ta medieval pigment,
whenwhiteisaddeditmakesanice

fake pale Malachite.

Although medieval paints were
often very toxic, many modern pig-
ments are even worse, the cadmiums
forexample. Fortunately many com-
panies make whole lines of colors
which are not dangerous. There is
also a system in place for identying
the toxic level of pigments.

Safety
TheAmericanSocietyforTesting
andMaterials(ASTM)hasastandard
forthe evaluation ofthe safety of
artist’s materials. The reference
number for this standard is called
ASTM D.4236 and is entitled “Stan-
dard Practice for Labeling Art
Materials  for Adverse Chronic Health

Hazards." There is also a group
called the Art and Craft Materials

Institute, Inc. (ACMI), which makes
recommendations for labeling (see

label above right, Figure C-1).
These labels mean that the paints
bearing them have been manufactured
according to standards. Neither

they, nor the label “NO HEALTH
LABELING REQUIRED," mean that the

product is safe.

Figure C-1

It may still be poisonous or
harmful. For example, there are
different labels needed depending
on whether the product is readily
absorbed through ingestion, skin
contact or inhalation. Dry pigments
are especially dangerous because
they are easily carried into the air
as fine dust, and being pure, they
are more easily taken in by the
body.

If you choose to research your
pigments’ toxicity you can contact
the Art and Craft Materials Insti-
tute, 715 Boyleston St., Boston MA
02116, Phone: (617) 266-6800. If
youhaveamedicalproblem,youcan
contact the Poison Control Center
ortheRockyMountainPoisonCenter
at (303) 629-1123 (24 hours).

Color Permanency

SomepaintcompaniesfollowASTM
colorlightfastnessratings. These
arenotrequiredbylawandseveral
companies do not provide this in-
formation.Lookforalabeltelling
theexactpigmentmaterial (notthe
color name!), and lightfastness
label in roman numerals where “|"=
Excellent lightfastness, “I”
the color does not have maximum
color permanency and may sufferin
sunlight, but it should survive

means
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fairly well under normal circum-
stances, “llI” means the color is
prone to fading or changing of
color, usually more obvious when
applied in thin coats.

ThePermanencyratingisdiffer-
ent from lightfastness. It refers
to color stability. Class “AA” are
the best. Class “A” are not as
stable when used less than full
strength or left to the elements.
Class “B” are rather non-durable

and Class “C” are considered fugi-
tive.

Color Matching

There are numerous books on the
market which contain manuscript
illustrations, but keep in mind
thatprintedcolorsinonebookmay
be very different from the repro-
duction of the exact same page in
another book! This is very common,
sodonottrustthe colorreproduc-
tionsofartbooksveryfar.Justdo

your best and go to a museumwhen you

can.

Applications Of Color

In many medieval styles, medium

and light pigmented colors were
often put down either as straight
color or with a little white added
(depending on the color's
For example, a bright red field
might be just vermilion pigment
mixed with binder of gum arabic or
glairandpainteddirectlyontothe
page. Darker colors such as ultra-
marine or indigo (woad) were mixed
with a little white to make them
light enough to be used for most
applications. If white was not
added, the blue would be very dark
and translucent. It would not be
best in all styles to make light
blue by usingthe pure blueinthin
consistencies. Althoughits“blue-
ness” would remain stronger, the
paint film would not cover the

parchment color. (However, some-

times you will see thin streaky
paint on real manuscripts.) Some

Making

opacity).

Gesso
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colors were shaded or highlighted
with translucent washes of paint
diluted with water.

Oneofthereasonsmedievalbook
colors seem so pure is that except
for white, most colors were not
combined nearly as much as modern
painters mix colors. The medieval
parter dd mix coors, but it wasin almied
way, such as alitle yelow into somegreen
to brighten it up, or red and blue to create
purple. Modern paintings seemto have a
more dul look because several cdos  are al
mixed together in different amounts which
tends to grealy tone downhues toward grey.

Oneof the biggest mistakes people make
whenworking on medieval paintings is to
buy watercolor ~ or gouache color cakes, and
then use all of them straight Not only does
ths Imt te paete, but ling  © mix whie
with somecolors when needed can ruin the
period effect If you are using color cakes,
you should have someextra color wells for
mixing tnts and shades. Canmy wet color  with
your brush from the color cake to the new
receptacle. Addthe next color and keep your
brush clean whenit goes to the other color
cake!
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If you are using dry pigment
(raw, pure pigment powder sold in
jars) and either gumarabic or glair
temperaasthebinder,youhavethe
advantage of being able to easily
mix colors ahead of time. Glair will
bind the colors to the page a bit
better than the gum arabic in
watercolor or gouache. Gum is a
slightly weaker binder. In fact,
part of the reason that watercolor
stickstothe pageisbecauseitis
finely ground and the fine par-
ticles sink into the absorbent
paper and get stuck in the fibers.
That is why gum-bound paints rub off
more easily from plate surface
papers.

Making Glair
To make glair, take one egg,
break it open and without breaking

the yolk, separate out the white
into a clean bowl. Next beat the
white with a whisk (or egg beater)
for along time. It must peak into
averystifffoam,thenbeatitsome
more. Cover and let sit for 10-12
hours. After that time there will be
awateryliquid atthe bottom;that

is the glair. Pour itinto a small

jar like a 35mm film cassette
canister. You can save it for
several days or longer in the
refrigerator, or you can leave it
outandallowittogostale. Stale
glair is a little stickier as a
binder than fresh glair. It will
haveanodor,butitisnotthesame
as rotten eggs since it contains
none of the yolk.

Touseglair, firsttake asmall
amountofthedrycolorfromthejar
and putitinto a little pile in a
color well. Drop about the same

Tools needed for giding

(See Figure D-1 onthe next page)

1) Afne point metal or natural quil shle
drawing pen.

2) Awadof soft cotton or foded tissue.

3) Acouple of sake cups or shot glasses.

4) Al/4 tsp. measuring Sspoon.

5) Asmal pointed palette knife.

6) Anew X-Acto ™or other sharp hobby
sized  knife.

7) Ether agiders  brush or asecond, very
clean, new X-Acto ™knife.

8) Agiders  pad or somedry clean parch-
ment for cutting gold upon.

9) Someglassine paper. (A very slick, non-
stick paper which looks alot like waxed
paper. It s avaldbe at at suppy Sores)

10) Asmall bumisher of agate or hematite

with ablunt pointed tp and at least one
semHiat  suface.  Dont buy any of those
huge, clunky bumishers. They are used
for sgn and frame giding.

11) Adouble boier and heat source.

12) Asmall pointed round brush and a
medium small round brush.

13) Ay of the folowing: saked paster, fre
gypsum powder, calcium  carbonate

(CaS04), or any other fine powder chalk
meieE

14) Small jar of honey and an eyedropper.
15) Dry ground rabbit skin glue.

16) Amenian bole or Indian red dry ground

pogment (or any other color you like.
Tere vert and saffon  were also used in

perod).
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Gilder's Tip
(brush)

Gilder's Pad with
air shield

Bird Quill Pen

Metal Tip Quill Style

Penholder

Polished Stone
Burnishers

Figure D-1

The Gilding Process

volume of binder nexttoitand mix
themtogether. Theactualamountof

binder varies from pigment to pig-

ment a little bit. If you are not
sureabouttheamounts, paintouta

stroke on a separate piece of paper.
If the paint dries shiny there is
toomuchbinder.Ifitrubsoff,you

have too little.

Once you get the proportion of
binder to pigment correct, you may
thinthe paintfurtherwithas much
water as you want -within  reason- to
make any level of translucency. It
is better to get a little too much
glairthantoo little. At least it
will not rub off. Saffron stamens
were soaked in glair to leech out
the yellow color. The craftsman
then painted with the stained glair.
You can't get a color heavier in
binder than that! However, glair,
and especially gum, were suscep-
tibletocrackingwhenusedinthis
thickness, so a tiny amount of
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sweetener like honey or sugar was
added to regain flexibility.

You may temper color with gum
arabicsolutioninthe sameway. It
is readily available from most art
supply stores. Just remember that
theproportionofbindertopigment
iswhatisimportant. Theamountof
wateraddedtothatmixtureisonly
important  for achieving the desired
consistency of the paint fluid.
Thus,youmaywishtoadjustthegum
to water ratio in the gum water
solution.Gumwatershouldhavethe
right amount of binder for your
colors when added in equal propor-
tions by volume to the pigment.

As with glair the addition of a
tiny amount of honey or sugar will
help the gum temperaresist crack-
inginthickerapplications. Don't
addtoomuchsweetenerorthe paint
may become permanently sticky. Al-
ways test it before you apply it.
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Application of color

Some paint films were fairly
thin in books, but usually some kind
of brushwork design of another
color went over the field. For
example, a thin background field
may be ornamented with lines, dots
or different shades of the same
color making a two-toned or three-
toned geometric design. Another
example might be a late period
landscape with a thin, light brown
or green ground and darker opaque
blades of grass brushed on top.

Large color fields often appear
streaky on parchment. This was
probably because the colors needed
to be painted onto the surface
without a lot of moisture to avoid
buckling the page.

The more paint that is layered
the page, the thicker the paint
film,andthemorelikelythe paint
is to lose flexibility, crack, and
flake off the page. Do not goop or
crust-up your paint on the scroll!
Sometimes we fall into this bad
habitwhiletryingtogetone color
(oftenwhite)togoopaquelyovera
darker or more powerful color. The
paint you are trying to put on top
may be too wet to go on opaquely.
Another possibility may be an in-
herently weak color like yellow.
Adding white, black, or another
opaque color to a weak color will
make it more opaque, but it will
also lower its purity and inten-
sity.

Whitework and other fine brush
lines

on
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White is a difficult color
over a dark color such as blue or
red. Yet, because of the contrast it
creates, adding white lines over
dark colors is a very important
medieval effect. Often artists be-
come frustrated when the white
turnsintoalighttintofthecolor
it is supposed to cover. This
happens because the artist is ap-
plying the color too wet. If you
have a puddle of paintthatyou dip
into, the white may still be too
thick to cover well.

Here's the trick. Start with a
white which is opaque, like Tita-
niumWhite.Putitintoacolorwell
and let it dry completely.
afine pointedbrush, dipthe brush
into water and wipe it onto the
color cake. Wipe on enough to make
the white flow up into the hairs.
Thepaintshouldbejustwetenough
to barely flow off the brush when
you paintit. Nowthatthe paintis
right,onlydipthetipofthebrush
into the paint. Then as you withdraw
it, shapeitinto apointby wiping
it gently along the side of the
well.Givingitarotationasyoudo
this will point the brush. Wiping
it and flipping it over and wiping
itagainwillmakethe brushhavea
knife-likeedgetomakeeitherthin
or thick lines.

Theideaisthatifthe paintis
drier it will not attack the color
filmunderit. Wetpaintsoaksinto
theundercolorandloosensit. This
is why wide, wet lines or
brushstrokes will tend to pull up
colors from beneath them. This
applies to all colors, but light
colorsinparticulararemoreobvi-

to lay

Now, with
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ous.

Some colors have more covering
power than others. Yellows almost
nevercoverwithouttheadditionof
white. Black always covers well.
The other colors vary depending on
what they are made of. Experience
will teach you.

Methods

Whenyou are ready to paint, set
your sheet onto a clean table
surface, but do not secure it with
tape unless you have worked on the
otherside ofthe page. Ifyou have
worked onthe fip side, it is agood idea to
secure apece of paper with drafing tape to
the sde which wil face the table. Youwll be
rotaing the page as you work, so this will
keep the downside clean. Put your work on
afet tbe. Youshoud fed free 0 roae the
page to work on areas from different angles.
For exampe, if you are fling in te insde of
acuve, or dawing acuned line, it is easer
to folow the cunve if you approach from the
concave side rather than reaching over the

oire (g C2 below)

Plane Down Dimples
Define

Remove

Edge / Bumps
Wﬂ%%\

To pull a straight line with a
brush you can either brace your
finger along a ruler and slide it,
or you can turn
points away from you. Then pull
brush straight
arm (not hand) motion.

Sometimesthemoisturefromyour
hand can leave oils on your page
making it hard to paint with water
soluble colors. Even sweat from
your palm can smudge calligraphy
andillumination. Forthisreason,
it is wise to lay your hand on a
clean sheet of white paper if you
must rest it on your artwork. You
might also try using an artist’s
bridge. Thisisathinboardonlow
legs which spans the artwork and
acts as a hand rest.

For fine line control, dip the
brushintothe paintandwipeiton
the side of the color well until

Carve Out

, Corner
Straighten Improve
Ed —— ~—

ge Shape

Figure D-2
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the paper so the line
your
away from you with an
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there is only enough paint in the blunt end. Thege ca used for
hairs to allow the brush to maintain drawing with gr on ither
a pointed shape. If the hairs are circlesordotsifyguge rgse
spreadoutandthetiplooksblunt, down clgse englig thk exact
youstillhavetoomuchpaintonthe hairs hit th ” Book Of
brush. “"Gold
Gold —™,
Dots agpaest

pen or

withabluntti ). rush.Tgepginipf , 4 4

a pointed b T

shape. This results from the tips of

A slow, slight rotation will
causethehairstostayinapointed
configuration. Tomakeawhiteline
on a medium or dark field, use a
narrow stroke of paint just barely
m 0 i S t
enough to flow. Thefaster it dres, the less
the color below is distubed.  The wetier the
color, the more the bottom color comes up
and mixes with the top stroke. This should
be kept in mind for blending.

Toblend from light to dark, mix alight,
a medium and a dark version of the color.
You can work with three to five gradations.
Then brush back and forth between them
with a moist, but not too wet brush for
blending.  Addwhite highlights (or god if
appropriate) and shade with black or an-
oher dak color to complete the contrast

Small circles can be madeby drawing
with a brush tip whenthe brush is held
vertically. Anod blunt ratty brush mayhave
enough reservoir for holding paint
and may be trimmed so that only a
coupleofhairsstickdown pastthe
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the hairs being pushed aside leav-
ingawiderlinelike acalligraphy
nib.

A side-to-side sketchy motion
with the brush usually results in
rough brushwork. This is because
the motion wipes the paint rather
thanlettingit flow offthe end of
the brush. Try pulling the brush
along the same direction as your
line so the paint flows down the
hairs. This motion keeps the hairs
closetogetherand,combinedwitha
slight rotation, helps keep the
point together.

Patterns:

Many ofthe Gothicpatternswere
created by laying in a color field
first and then drawing lighter or
darker line-work as layers on top
with a brush. Look closely to
determineifthe mediumorthedark
color came first. The lightest
color was often last. There were,
however, always places that needed
tohavethewhiteofthepagebehind
them.Forexample,thefancydiaper
patternwouldnothavebeenpainted
over an entire panel and then the
figuresopaquelyaddedontop. This
would have created problems with
trying to cover all of the soluble
underpaint. Instead, the figures
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would be painted over virgin page over a dark field of grass.

surface within their contour lines, Diaper patterns are the fancy
andthebackgroundpatternwouldbe geometric  backgrounds found in min-
filedaroundthem.Ingeneral,one iatures. Often they start with a

wide color areararely paints well
over another color field, and it
would make a dangerously thick
paint filmyf it did.

field colorofamediumlightvalue
ofred orblue. Red and blue orred
and green are considered contrast-
ingcolors. Thesecondstepusually
involved adding a darker value of
S the field color as a grid, either
straight or diagonally over the
field. Thethird stepmay be toadd
a tiny design using a contrasting
colorinhalforall ofthe result-
ant boxes.

Haowever, Wwawillnotethatback-

renalssance bl’ue

green @J . Thefinalcolorstepwasusually
across ole field first, f0| white and was to bring full contrast

lowed bY_ the added figures (like to the pattern. The white may be a
trees) painted opaquely over top. gridconnectingthetinydesignsor
Whereas you could get away with it may be just dots or circles.

painting a dark tree over the There are a lot of variations on
background, you would have diffi- these patterns, some even using
culty adding people in white robes
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Chapter Eleven

Modern Alternative Gilding

Materials  Needed:
*Afne point metal or naural qul syl dawing
pen.

*Awadof soft cotton or folded tissue.

*A couple of sake cups or shot glasses.

*A 14 tsp. measure.

*Asmal ponted peletie knife.

*A new X-Acto ™or other sharp hobby sized
knife.

*Hither agiders  tip brush or asecond very
clean new X-Acto ™knife.

*A giders  pad or somedry clean parchment
for cuting gold upon.

*Some glassine  paper.

*A smal bumisher of agate or hematite.

*A small pointed round brush and a medium
small round brush.

*Any of the folowing: Saked plster, fne
gypsum powder, calcum carbonate  (CaS04),
or any other fne powder chak material.
*PVAglue. It looks like Elmers whie glue.
*Red dry ground pigment or watercolor.

This process requires muchof the same
leaf laying technique as the process de-
sabed above, but the acud maeiads n the
recipe are easier to get comectly  propor-
tioned, and you do not need aheat source.
1) Put somePVAglue into ashot glass and
add a litle bit of coor mixed wel into the
gue. Diute this with water unil it is of a
consistency  which floans easly  from abrush.
This will be painted onto the areas to be
gided in oder 0 sed the suface poosty o
the support page. Let it dry almost com-
pely,  but not quie.

2) Next, mix PVAglue (regular  strength)
with  a litle less than the samevolume of
buk former and somecolor so you can see it
onthe white page. Becareful as you mix so
asnot o ceate ar bubbles!

3) Brush tis thicker soluion onto the areas
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to begided. Usethn coats t avod dmples
in the middle. If you need to add somewater
to makeit flow better, doso. Build upas
many layers as you like to give your pre-
fered  thdeess for the fnd  resuk

4) This material will take about an hour to
dry (subject to atmospheric humidity and
thickness) and it should darken somewhat
asit dies. Whenit has dried completely,
sand the material with 320 or 340 git emory
paper to smooth and even the surface.

5) Whenyou are ready to lay the leaf you
mayuse breath or abrush to rehumidify the
surface.  This maybe done anytime up to
about aweek after the material has been
applied.  Usethe sametechniques for laying

the leaf asdesoibed above. Thefnal  bumish-

ing is best done 1/2 to 1hour after leaf was

ognaly  achered



Chapter Twelve

A Perspective on Period Methods

Ed asathirdmain color. Usethe

knowledge of the basic construction
to determine the steps used in the
pattern you have chosen.

Strip patterns in borders and
line endings in texts were often
made in a similar way, but they
seldom had a grid. Usually the
medium or dark value was painted
downthewholestripasafield,and
then light or white color was
painted over that to create the
design.

Tiny color interlace can be
first laid out with a single light
pencil line or drypoint indenta-
tion, and then the color painted
over it opaquely, following the
line. The overlaps are made with
thinblack lines delicately placed
asedging. Iftheribbonsaretobe
the white of the paper, take a
pencil and sketch the design over
thewholeareainasingleline.The
final lines are then inked with a
verysharp pentocreatetheedges,
and thus the overlaps. The pencil is
then erased.

Alternatively, you could add
color to these ribbons by painting
thin color very carefully between
the black lines. Thin paint is so
translucent that small amounts will
not be very noticeable over the
black.

his article will provide you
with important information which
willleadtosuccessfulgilding. It
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will demonstrate period gilding
techniquesandagood, moderntime-
savingtechnique.Agoodartsupply
store may carry the tools and
materialsneededforgildingifyou
are in a big city, but most art
supply stores do not. Most people
willneedtoordersuchthingsfrom
mail order companies that retail
them.

There are five ingredients nec-
essary for gilding. They include:

1) Gold: Sold in loose sheet
“books” of ultra thin leaf. Medi-

evalgoldleafwassomewhatthicker
than what we have available today.
Except for practice, | recommend

you do not
use the bronze Composition Leaf. Bronze
will tamish if used without a treatment,
which must be painted over it If you have

used bronze composition leaf and it has

tamished,  you maymakeit golden again by
carefuly  painitng colored metdic  enamel
paint (such asis sold for paintng plastc

models) over the enre  suface of your metd,
but this maynot be permanent either.

2) Support: This is what your artwork is
painted or witten upon. Paper or tue skin
parchment could be used as asupport for this
kind of giding.  Note: The word “parchment’
in this pamphlet refers only to pages of
animal skin and not to the paper pulp mate-
i sod for calgaphes Ao,  modem dat
ing velum is not even close to real velum,
which s spediicaly caf parchment

3) Glue: Special dlues are used to stick the
god to the support

4) Sweetener. Honey or fine ground sugar
are used o gve the glue body someflexibi-

ty andalow it to hod mosture better when
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Penod Methods

laying the gold. (Sweetener is
unnecessary in PVA type glue reci-
pes.)
5) Bulk Former: Inert chalk or
plaster type of white powder is used
to make the glue set up with an
appreciable thickness. The goalis
tocreateaslightlyraisedsurface
above the rough page texture. This
would provide a perfectly smooth
surfaceforthegoldtobeadhered.
The idea of making gold sit very
high up off the page is quite
secondary and has been inappropri-
ately emphasized in the SCA. Most
gilding in books was rather low.

This article deals with water
gilding. Water gilding uses mois-
ture to dampen araised glue surface
to make it sticky for laying gold.
It can then be burnished to a high
polish. Another type of gilding is
calledmordantgilding,andituses
some form of oil or other slower
drying base, which can not be made
sticky again after it dries. It is
not burnished, and one does not
usually add a bulk former. Mordant
gilding usually leaves a surface of
gold matching the surface texture of
the support.

The following instructions are
quoted from an lItalian illumination
treatise from the 14th century
called De Arte [MMuminandi
translated by Daniel V. Thompson,
Jr. from the Naples MS XII.E.27,
Yale Univ. Press, 1933.

, as

2. Binders for Gilding.

The binders for gilding are as follows: stag’s
horn glue, parchment or fish glue, and things
like these.

14. Size for laying Gold.
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Size for laying gold on parchment is made
in many ways. But I shall put down a certain
rule for it which is both good and tested. So
take as much as you want of the calcined and
prepared gesso which the painters use for
gilding panels, that is, the gesso sottile, and a
quarter of that amount of the best Armenian
bole; work it up to the utmost fineness with
clear water on the porphyry slab.

Then let it dry on this slab, and take
whatever part of it which you want, putting
the rest aside, and grind it with stag’s horn
glue or parchment size. And put in as much
honey as you think necessary to give it a sweet
taste; and in this it behooves you to be careful,
soasnotto putineithertoo muchortoo little,
but, according to the amount of the material,
so much that, if you put a little of the com-
pound into your mouth, it just barely tastes
sweet.

And you may figure that for one of the little
dishes that painters use, twice what you can
pick up with the handle of a brush will be
enough; and if there were any less, the com-
pound would be ruined. And after grinding
thoroughly, put it into a glazed dish, and at
once pour enough clear water on it to cover it,
working carefully, without disturbing the ma-
terial; and it will immediately be refined in
such a way as not to make either bubbles or
holes after it dries.

And when you want to use it, after a brief
delay, pour off the water which stands over it,
without stirring the material at all. And al-
ways, before you lay any size on the actual
place where you have to work on the parch-
ment, you should try it out on some similar
parchment, to see whether it is properly tem-
pered; and after it dries, put a little gold on it,
and see whether it takes a good burnish.

And know that, if there is too much of the
tempera or of the honey in it, you correct it by
putting plain soft water over it in the dish,
without any stirring; and if it stands for some
time, and the water is then poured off, still
without stirring, the tempering will be im-
proved.
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Permod Methodls

And if it should need a stronger tempera,
put in more of the size, that is, more of the
solution of it, or more of the solution of
honey, if thatis needed, until the composition
suits you.

And since experience is worth more in all
this than written documents, | am not taking
any special pains to explain what | mean: —a
word to the wise.

15. Howto use it.

You ought to know that after the letters, or
leaves, or figures have been drawn on the
parchment, the places where the gold is to be
laid should be rubbed over with a scrap of
stag’s horn or fish glue in this way: by moist-
eningascrap of thisglue in your mouth, onan
empty stomach or after digestion, until it has
softened, and with that, constantly moisten-
ing that scrap of glue, coat the place where the
gold is to be laid, so that the parchment gets
made more manageable for taking the size.

And some people even coat the whole
drawing in this way with this glue, so as to
make all of the colors unite better; but this
would only be necessary if the parchment
were hairy or rough. And the parchment can
even be wet down or coated, wherever the
gold and colors are to be laid, with the size
solution, sweetened with a little honey, and
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applied deftly with cotton, as required, or
with a brush; and this is better.

Then take this size, well tempered as has
been said, and with a brush right for this
purpose, put it on, quite wet at first. And
when it is almost dry, put some once more
over this size; and do this two or three times
until it seems to be about right, and neither
too thick nor too thin, but adequate.

When the last coat is quite dry, scrape the
surface thoroughly with a good and suitable
knife and clean it up with a hare’s foot. Then
take some glair of eggs broken with a bristle
brush or with a reed, split and adapted for
that, as painters do; and whenall the white has
been turned into froth, pour over it enough
plain water, either mixed with the best white
wine or a little lye, or plain, because any of
these is good.

And after a little while pour it out from the
froth which it produces on top, and what re-
mainswill be good. Then take some of it, with
a brush fit for this, and wet over this size with
judgement and moderation, so that this size
will take the gold or silver readily, as painters
do when they are laying gold on panels.

And cut the gold with a knife upon parch-
ment, as you know how to do, according to
the number of places where the gold has to be
laid; and if necessary, you may force the gold
to stick to the size with a bit of cotton. And
after a little while, when it is practically dry
and can stand burnishing, you burnish it with
a suitable tooth of a wolf or calf, or with a
hematite stone as the painters do, on top of a
panel of box or other wood, well polished and
sound. And if the gold comes out imperfect
anywhere, with this glair carefully wet the
place where the gold is imperfect, and lay the
gold, pressing it down with cotton if need be.
And after all the gold has been burnished, rub
it lightly with a hare’s foot; and any excess
which has not been removed by the foot,
scrape off and even up with a good sharp
knife. And after removing the excess, burnish
it again, until it suits you perfectly. And so,
with a stone of hematite or other tools made
for this, one can rule or stamp the gold in this
way, over the panel of box or other wood, etc.
And so it will be finished.

Gesso is the namefor the material that
wepaint onto the page and then stick the



